
'N1TE CRUISER: 
y&cr gBjlm&pronie i 
lastflin'e. ■ 


Side^One: w' 

1. DO IT AGAltyiCfyiE** 

Traditional. jH^HV 

Solos by Denny Dias aijdjfpnu/rf Fagen, 
Vocal by Doiut^iFagen. 

2. JXBZ*Y wosk: - p> * 

> How’s m- little gltl!* ’ ' : 

Sax solo by, Jerome Richardson. 

‘j Vocal by Dmgjp Palmer. 

3. KINGS: 

. No f rolitidal significance. 

; ■Sdlo by Ellfpt Randall: 

.^VjxgLby Donald fagen. 
d.mbNITEi 
The cruiser at 
for a last fling. 

Solo by the Skunk. 

Vocal-by Jim {fodder. 

' 5, ONLY. AFOOT WOULD SAY THAT: 

A'message cha-cha. 

’ Soto bfAthe Skunk. 

I VocalJA 7 Donald'Bagen 
ami David Palmer, 

Side^i’wo: | . , 

1. KFzL/N' IN TflEt&RS 

How’sjny little girl! v 

Lead guitar by Elliot. Randafi. MjL * 
Vocal by Donald Fagkn. : 

2. B1RE lNTWEARULE: li .' S? 
Hotlr's mylittle girl! 

Steel guitar by the Skunk. 
ft Yfjgi by Donald Fagen. 
Ij&C.'BROOKLYN 

■ (OWES THE CHARMER UNDER MEl 
■ President Street Fete is the bent%M 
Steel by the Skunk. 

VocalbyDavidPalmer. 

4 CHANCE OF. THE GUARD:. 

" Remember tliiJone from college! 
Solo£y..the Skunk. IIP 8 ® 

, VocMbfrDonald Fagen' 

% s Wziss. 


H'*r. 

& 


Flue gel horn. 

CLYD/E laiid. SHIRLEY MATHEWS. 
VENETT& Pll cDS: 

Background vocals 
on BROOKLYN and KINGS 
Produced by GARY KATZ. 


h r-ss neut sat. many timcs.and in many tyays 
■■-.a' w hat th. vjrld r.cads now is another 
rock and roll band. This could very well be-the 
one of which the pundits spoke. 

The crisp and exacting music of STEELY DAN 
has been a long time coming, although the 
group itself was formed only shortly before this 
inspired, recording was made. The DAN 
. consists of six parts: composers Becker and’" 
Fagen performing"on electric bass guitar 
I ■ and keyboards respectively, fim Hodder, j 
§t, bronze apd-pulse of the rhythm? 

■ "Sktink" Baxter and 
list David Paltrier. For the 

-—h of these fellows has 

mjjajPreuing his otS ffiffi rate destiny within 
tJre’Eonfffies of the "pop nmsic jungle." TReir 
. vsrjglfrapprenticcships include stints with - ’ 

/ infamous groups from past decades and more 
■rdfentxorues such as the short-lived but 
illustrious "Ultimate Spinach." Asis so rarely 
the case, the whole of STEELY * 

than the sum of its jjartsy and the newly formed 

ToiSidation^'qfthe rockpotf cr elitqJVi^V** 

. uic ^aiutit of musical expression from the^ 
pr c t' iral lyric’smof Dirty Work to the urban 
"Sturm and Drang" of Do It Again. ‘From the 
vac.uous historical iomance of Kings fo the 
modem : as^6morrow angularity, of Fire In The 
Hole. From me cast coast cynicism of Only A 
Would Say That to the sun-struck, L.A. i 
• optimism of ’Change Of The Gfiard. Frot 
b tfratik, industrial-grade polish oR'Mi2nilL 
By. Cruiser to the rhapso.dic Turn ThatHcartbe, 
*~Over Again. Andijjggsi « fc *|£ 


-A%fcc: 


The superlatives commonly found in liner notes 
are often as empty as the music they applaud. 

■ This is not the case on your new STEELY DAN 
album. For example, hear the raw urgency of 
Jeff "Skunk" Baxter's solo on Change Of The ' 
Guard and savour his tasteful utilization of 

the spinal vibrato.,t>r hear how he displays the - 
cunning,pf the insane on steel guitar in . 
Fire In The Hole. Can you believe yisiting 
guitarist Elliot Randall's exultant chromaticism 
OP,Kings! Or David Palmer's bittersweet 
.rendering of Dirty Work! Or drummer Hodder's 
dnying beat throughout? jp. - 

And there's more. Tradition and experimenta¬ 
tion reign side by side-when Denny Diak 
accepts the burden oircsuiTectingtheelcctric 
sitar tin Do It Again alto makes it sound easy. 

' On the-same cut, an inexpensive, imported 

■ plastic organ [an instru^cBt which long ago fell 
into disuse in most rock cfYcjJesj is competently 
fingered by Donald Fagen. And tjig those 
startling high-register basaeffects on the final 
cadence of Heartbeat! 


:n ground, and at the sa 


truggli 
ictsaijr' 

clectic"musical heritage. With u■■solid 
>um under its belt, and with an lever- ■ 
expanding reputation asa^dxgamic plpr " 


ike sense out of the flotsam ar 
Eclectic musihal heritage. With .n'snlKL '3 


®W2, AZQ \**. ©1<i'l2,ABCRtcoUi,U'*., ImAn^U,, C*tifa*tsU *jOCW■ A/w W,AWVW 10011, PONuAa.tiS.A- 
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Electric Light Orchestra 
Out of the Blue 








































| REBEL YELL 

i “I'd sell my soul... 

; to bum for you... 
in the midnight hour..." 

DAYTIME DRAMA 
“Some are laughing 
Some are amazed 
Some are devoted 
Some are slaves 
Again and again...” 

EYES WITHOUT A FACE 
“So hard to get release... 
I’d better realize" 

BLUE HIGHWAY 

“...so my good friends...” 


BILLY IDOL •VOCALS, GUITAR EXCEPT FOR: 

STEVE STEVENS • GUITAR, CASIO, KEYBOARDS, BASS SAXOPHONE ON “CATCH MY FALL’ BY MARS WILLIAMS 
JUDI DOZIER • KEYBOARDS BASS ON “EYES WITHOUT A FACE" BY SAL CUEVAS 

STEVE WEBSTER • BASS DRUMS ON “SHADOWS" BY GREGG GERSON 

THOMMY PRICE • DRUMS ADDITIONAL KEYBOARDS BY JACK WALDMAN 

BACKGROUND VOCALS ON “EYES WITHOUT A FACE" 
BY PERRI LISTER 

ALL SONGS WRITTEN AND ARRANGED BY IDOL/STEVENS EXCEPT FOR “CATCH MY FALL” BY BILLY IDOL 

PRODUCED BY KEITH FORSEY 




FLESH FOR FANTASY 

“...cries the new world too. 
Do you like good music? 

Do you want to dance?” 

CATCH MY FALL 

“...It could happen to you 
So think for yourself...” 

CRANK CALL 
“Leave them... 
with 24 hour sexercise” 


ENGINEERED BY MICHAEL FRONDELLI 
SECOND ENGINEER • GARY HELLMAN 
MIXED BY DAVE WITIMAN 

“DAYTIME DRAMA" MIXED BY MICHAEL ERONOELLI 
“EYES WITHOUT A FACE" ENGINEERED BY DAVE WITIMAN 
"SHADOWS" AND "THE DEAD NEXT DOOR" ENGINEERED BY PETE IHIA 
SECOND ENGINEER • STEVE RINKUFE 
PRODUCTION COORDINATOR • STEPHANIE IIIDIIR 
ARTIST’S ASSISTANT • KATHLEEN IIOWI INC 
RECORDED AND MIXED AI ELECTRIC IAIIY STUDIOS, STUDIO "C", NY. 
AUDITIONAI RECORDING • RPM SOUND STUDIOS, N Y. 

Ml DIASOUNI), INC., N.Y. 

MASTERED AI Sll 10 INC SOUND Willi GEORG! MARINO 
I'llOIOliRAI'IIY • IIRIAN GRIFFIN 
COVIH III SIGN •MOAII McNI II 
DIRICTION/MANAGI Ml Nl • AIICOIN MANAGI Ml Nl, INC 


(DO NOT) STAND IN THE SHADOWS 

“No...freak outs... 

To the sound 
of false alarm..." 


THE DEAD NEXT DOOR 

"...a silent Innm 
...nnu emu 

Anil we're Hie dead next dnin" 


OOI'YHIOIII 















L 'nH 


M 

m 




1 





























Pigs Of) fclpe- Wir^g ( Part One.) 

l-fjyou didn't care volyair hpppev'ed to wie. 

And I dicLnifc cave- f«r_y30, 

Vie- wooictyg gaA cdr thyoyc^h the bovedorp a.nd.'^eujv-, 

Ocoasunaily gi-auScnc up tw^ugh we rai-n_. 

WonderXrjfiuibicy opAvie toogge/s t-o falame. 

Aqd wadebdjg te* - pigs 09 tVe ioc*^ 

JDogs 

you aobha, be. crarru, you ,gobta_ haYe. zl real r/eed ■ 

youBotiA. Sleep on uourp^es, aojq wpeQ Uodre 09 Vne eheeb • 

you BottA. be able to pick- out -tna easy rneat with. your eyes closed. • 

Artowep mouino' 19 silerttu ,down wincr and out-of -Sight-. 

you cptiA stake, uayen.-we rr)o*v\ent is right - wiipoutr Ununking. 

And. after a. w^ile., uou can loot k_on pouits, (or style- . 

Jake- the club tW, and Hie firm handshake . 

\ certain look. 19 the eye. and. £ui ensu en7lle. 

You bewe to be boated, by the. -people-wap uoo lieHo , 

So that when bneytorq their Packs on uoo, 
you'd get ttje chance to put LJ^e. knife hi 

You ifcbta. keep ope eye. looto>te( over ycxx shoulder. 

-you fenoo ifcJs gcuoolo get harSecam harder and 'qzu&er an you get older 
And in tVe ertruooTL petk up and -flu dowf] -soolb). 

Hide, your beactV? pie sand, J 

Tu^jb■anotberseid old rb&ru, 

AlP-aiarie and dump of 1 csuicep 

And when you loose control, you 1 IX reap tbe barvest- uoo hkve Soun. . 

And as the ijear gnoos, the t>ad blood sk*od and dtsdrsto -shone . 

And H 4-00 Lafie +0 Loose. tbe loeig^hb- yoo utedl +0 need -ta throes cV<fc>c»vd. 

So haje a. good dUeon, as upo op docw , »We , 

TxapQed door) bag tbe. stone. . 

Iqotfca. ad»Tttfc- 4 b 0 jt I’m a bite. txfc- Cowfus^Ju . 

-dorrjeturoes dr seerrs to rrp as. if- I fn \u%tr beirgS used- ■ 

C\otta_ sbu/ awake, gofcfca. by and. braAe off tnks Creep iVW medAiae- ■ 

tf \ dovtt stand. 009 ^roowd.lnon Courj I find rrpj ouorusaij out of tbis * v >ac > f- 

JDoaP, don't 3 ard fcJund., woo loot keep 09 pretencAufyr 
"Thair ever-yone's exjpev\azdE»(e arid no-one ' bps i veal, friend- • 

Arid ib deems Jo Uoo-the -hn.mg to d-o cooddu be. to isolate -pbe csUnneC' 

And evrevxjtVu.rgks done under tbe. Son , 

And you toeVieSfe. at peart, -eufcwyone's a_ kdlXer. 

Who u>a.> borp irpa^ house full of pajLri_. 

Who uoas traced not to spit in we fa.9 
WI90 was told uohat to clo ty ttje 119319. 

Udho was brokgp_ by bOuieabpersonryet-. 

Who was fitted uST&i coXLar and cha.Xrp . 

Who was Auven, a. o 4 at 19 tbe'atarpL. 

Who usas Breakirg au^auftorp thp paek^.. 

UV|o was oq\y a stvsur^enak hortie- 

Whp ues Af^und dow>d;urc the; end. 

UJao Wcisjoond deacX 09 Hje phone 
WI90 was dys^gpd cXotarj t^y -we ■stor^e.. 




are-. 


( TVjree chpfererifc orjes) 


sflu a 

Almost a loker; 

Wiir? cpur head dowgiq tlTe bin. 

Saying. “Keep 09 dgflog' 

Etettes^c^ 

youVe. nearly a. Laigh. 
^JJutjyouVe really a <Lry 


you're nearly a jjood laugh. 
Almosb'ijudrlh arquick arm 

you like tbje feet op otacc .,' 

>Ub a.hatbir), 
a^aiTci ^ 09 . 


are--. 

- V v*. are^ 


And, 

youv, 

yoore ^ ~ —g., 

..but you're realty alary. 

Hey you. Llhitehoose, 

HaVja c-barad^uoo sure- 
you house-proucttoiuq rqouse , 

Ha ha charade uou aure^- 

>bo re bryug to keep our peelugs off fctje street, 
you re heaAy a reaL treat, 

AIL bA^t l£ps and coldjeeb. 

Arid aoujou feeL abusedP 

You gotta stem tt\<? evil bide-, 

/yd \eef it au oq the inside -. 
tiary you're pearty a treat, 

IHaJy you're r)early a beat 
.H-ufc^ou've realty & cry. 


S\)eep 
HarinlessUj t 
Oqly diinty 




n Hne giasslard aioau, 

, _ Hof a. ce.rta.ur[ unease, m {tie ear 

You better a>aJtcJp oobr 
TV] ere may be. doas about— 

I ve. lootfed oxer Iordan,and 1 have seer?. 

TVyings a.re r^i^hedt-tvie^ seerr^ 

wtpafc do ucaogek—for -pretending Hne daiTcrere rph reaL 
Meek. and obedient woo fLUouoHne leaden 
Oousr? loell troodeo'Covyidlors, InlokVve'Valley of steel 
What a surprrb-e--'. I 

A look of -terminal shock. in uour-eupes. 

Mcao tVnurrao are raaLLu uabair-meui S^nurn,, 

Slo, tvus v^> bo toad edveam 


Thr_Ls«£ i? fy jHtfHtjj?, 1 shall mot waxy 

HR_MAKf S M^toww TO UE 

TVS Rough. PASTURE^ bRAJvH HE^LEtN^TH THE. 5lLt*JT WATtR^By. 
With CRjbKT-iqjivfe^ Vuk.RjAfcA«.TW yiy soulo 
H k.HA<6.4n Vlfc-to HAHG 01 J HOOR.S IW High Places. 

Kk CaMVEHTE-TW He_nr> LAMB CJTL6TT,, J 

b.«kLO.Ha,H>aH C*&*X POWER, AM? GREAT HOWCER. 

wwej< comcth th<p*w uouSuy ofje5. ' 

through ayier R6Pi£a\cH,AHD or^tt bfetucKnoK. 
HATTOkTWk art OV= RAXMEk- 
Lo.ukVlV'U' VUTjfc; up-, 

amp them w6 , u-mate v ihe. &uoq&R^ eyes wmn^ 


Bleadvrgf and. bafctelurg 1 feLV on h'i«> peck. u\Wl a_srve&.rr). 

Wa^e upon. u»>j2 of- demer-ied auengers 

Match, CHeerj^ultq oiVof obbCor-uty unto -Hoe d-feBjTj. 

Have you \yeard. the qews? 

THa clogs are dead 1 
you better- stay home 
And do as voure told. 

C^et out oj tt)e road if^you uax)t to gjroa old 


P'S" 09 tpe- W 19 & ( PartTiuo) 

Voa kpab that l cove, ushab beuwsenj to uoo, 
Ar)d I Krjouo that you care fw- nje., -> 

56 l olonlk. feel s>Jone , 

Or the uoeverhf-oP-Hoe^tone , 

[fow tbai- I ue found Sonveucrvere safe 
To bxaol vny bone , 

And wvj fool Kstois^ a dog rreedy ettronve , 
AiShdUrev" -porn fsigs otj tv\e uiurg 


AUjyAC 5 by R^irr Waters. © 1977 "pinKJF!ou)d MusTcPub^he 1 ^, ^ nc ‘ Used, hy pev?r] 55 ion. All te^erOed. 







SKAO-382 
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£>5liDt: 51 lfi:25 
iflu (bob 
jflutc ipalo 


(Recorded liuc in Berlin. (Sermnnu on .ilanuaru IS, 1S71. 


(?5ID£ 5151 24:411 
Chick as a (Urick 
Aqualung 


i?5IDiE 515151 20:00 §ibc 5111 22:311 

iX'ciu Dau llcsterdau Hymn 43 

Cross-Sued ittary Nothing is Sasy 

Drum ^>olo IPitli $ou ci-tiere to Help Hie"' 
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SIDE ONE 
BASTILLE DAY 
I THINK I'M GOING BAL 
LAKESIDE PARK 
THE NECROMANCER 


IN THE VALLEY 
I ill)AC I S AND NARPET'S 
'NO ONE AT I HE BRIDGE 
PANACEA 
BACCHUS PLATEAU 










DIR Broadcasting Corp. 
32 East 57th Street 
New York. New York 10022 
212/371-6850 


ROCK CLOCK #10 


8/3/87 


STEVE MILLER BAND, JEFFERSON STARSHIP,BON JOVI 


95 ^ 

A 

ID.RJ MAR Telepictures 

Company 


SIDE A 
OPEN 

:30 Listerine 
:30 Peter Pan 

:60 Local (:10 Blank Groove) 

STEVE MILLER BAND 

:30 U.S. Army 

:30 Peter Pan 

:60 Local 

:60 Local 

END OF SIDE A 

SIDE B 

JEFFERSON STARSHIP 

:30 Listerine 

:30 U.S. Army 

:60 Local 

:60 Local 

END OF SIDE B 


SIDE C 

BON JOVI 
:30 Peter Pan 
:30 U.S. Army 

:60 Local (: 10 Blank Groove) 
Close 

END OF SHOW 


00:00 

01:32 

02:02 

02:32 

03:32 

19:20 

19:50 

20:20 

21:20 

22:20 


22:20 

37:47 

38:17 

38:47 

39:47 

40:47 


40:47 

57: 

57: 

58: 

59: 

59:55 


T HE TUNES - STEVE MILLER BAND 

THE JOKER 

FLY LIKE AN EAGLE 

JEFFERSON STARSHIP 


FIND YOUR WAY BACK 
JANE 

WHITE RABBIT 
BON JOVI 


SHUT THRU THE HEART 
BURNING FOR LOVE 
runaway 


8888 





















The song of the Gospel is tie image of joy. The great folk spirituals such as; 
JUST A CLOSER WALK WITH THEE, AMAZING GRACE, and WERE YOU THERE, 
are a beautiful testimony to the depth of feeling that the Gospel has inspired 
in the hearts of men. Brother Norbert often sings these spirituals as communion 
songs to celebrate the closeness of God to his people in the liturgy. He has 
also developed a new type or Gospel singing that is even more anlazing in its 
freshness and spontaneity. Opening the Bible to the Gospel of tflte day, he 
takes up his guitar, and without any music other than his sense o' the feeling 
and rhythms expressed in the text, begins to sing. What happens,'IS bften over- 
poweringly beautiful, always fresh, always new and simply pfrjfilji We were 
able to capture two of these Gospel Songs with the recording dquliiment and 
have included them on this record. These are the songs; SliVtoN, DO YOU 
LOVE ME, (Jn 21:15-17) and the ANNUNCIATION, (Lk 1:26-38) ■ 

In the theme of walking with God, we have included a selection Entrance 
Songs sung while the Concelebrants are walking to their place fq| {fillEucharist. 
The record ends with the midday office of NONE, (it rhymes Wlifi "phone"). 
This office is a short informal prayer service sung before the atwlmoon work. 
None was recorded live, Saturday, April 29, 1971. 

The soloist is Brother Norbert. The guitars were played by Brother Norbert 
and Brother Peter, organ by Brother Richard John. To be as-near to the 
liturgical experience as possible, all songs were recorded in the Abbey Church 
unrehearsed. 



SIDE ONE 

JUST A CLOSER WALK WITH THEE 
WERE YOU THERE 
AS THE HIND 

Fr. Chrysogonus, Gethsemani Abbey. Ky. 

SIMON, SON OF JOHN 

Br. Norbert, Jn 21:15ff (Jerusalem Bible) 

AMAZING GRACE 
NOBODY KNOWS 


CRY OUT WITH JOY 

SING A NEW SONG 

ALL THE ENDS OF THE EARTH 

ANNUNCIATION 

Br. Norbert, Lk l:26ff (Jerusalem Bible 

NONE 

Abbey Choir, April 29.1971 
Psalm tone by Brother Norbert 
Psalms 125, 126 and 127, Grail Psalter 


2:50 

3:20 

2:20 

3:25 

3:30 

3:15 


1:50 

1:30 

1:45 

1:42 

4:50 

8:00 


Recording engineer, DOUGLAS HOURIN 
B.R.C. Records, Box 299, Brookfield, Conn. 


Jacket design and poem—Father Robert 




























































INSTRUCTIONS FOR BREATHING EXERCISE 


Begin by sitting in a comfortable chair with the body and head in a straight, upright 
position. Shoulders back. 


BEGIN CYCLE 1 

1. Place the right ball of your thumb under the opening of the right nostril blocking 

it completely. Inhale through the left nostril allowing the lower part of your chest 
to expand followed by the upper part of the chest, thus filling the lungs with 
fresh air. The inhale is timed to the count of 4. (Side 2 of the record.) 

2. After the count of 4 stop inhaling and hold your breath for the count of 8. During 

the count of 8 you are to remove the ball of the thumb from the right nostril and 
block the left nostril. Once the count of 8 has been completed, exhale through the 
right nostril to the count of 4 pulling in the stomach and chest, forcing all of the old 
air out of the lungs. 

3. Keeping the left nostril blocked with your thumb, breathe in again through the 

right nostril, once again expanding the lower chest, then upper chest allowing the 

lungs to fill, once again, to the count of 4. 

4. Hold your breath for the count of 8 shifting the thumb over to the right nostril. 
Then exhale, pulling in the stomach and chest for the count of 4. 

This completes one full cycle. Continue to do so for 3 more cycles as timed on the record. 

4-8-4—.4-8-4 
IN H EX IN H EX 

IN - INHALE 
H - HOLD BREATH 
EX - EXHALE 

I am interested in your progress. I would appreciate a letter from you telling me of 

your results. 


Mail to: 

RUSS BURGESS 
P. O. Box 594 
Marlboro, Mass. 01752 



ESP 

After meditating with the ESP record you can remain in the meditation state to obtain a psychic experience 
or just to enjoy the peaceful atmosphere. If your goal is directed to ESP only, it would be best to go about your 
daily activities right after the meditation period, for a psychic experience can come at any time of the day or night. 
You will be receptive to obtain psychic experiences. 

You will note that you are also conditioned to remember your psychic dreams. This is a very potent area 
and one that affects the layman most often. 

ESP is elusive and spontaneous. Do not attempt to force an experience, it will manifest itself. 


Whether you are utilizing the Meditation, ESP, Weight record or a combination of them, the greatest benefit 
you will derive is the relaxing effect on your body and the self confidence they will give you. 

These two factors, alone, will be worth more, bar none, than any other investment you will ever make. 

THE BURGESS METHOD saves you money. Other meditation methods cost anywhere from $75.00 to 
$150.00. More if you wish to spend the money. 

THE BURGESS METHOD is only $8.00. $18.00 if you desire all three records. 

Yoga or Zen requires several hours per day. Other meditation methods insist on two daily periods of 20 
minutes, a total of 40 minutes. With THE BURGESS METHOD only 15 minutes, six days a week is all that is 
required due to the potency of the Yoga Breathing exercise and the Head Roll exercise. 

One ideal benefit is that you do not have to attend meetings or classes. You meditate at your convenience. 

ALL IN ALL, THE BURGESS METHOD IS LESS EXPENSIVE, MORE CONVENIENT AND 
EQUALLY AS BENEFICIAL. 


MEDITATION - THE BURGESS METHOD. No. 120 . . $5. 

DEVELOPING YOUR ESP POWERS*. No. 105 . . $5. 

LOSE WEIGHT AND KEEP IT OFF*. No. 108 . . $5. 


*THE BURGESS METHOD MEDITATION 



| To: 

5 RUSS BURGESS 

6 P.O. Box 594 

■ Marlboro, Massachusetts 01752 

S From: 

Quantity 

Item 

No. 

Name of Item 

Unit 

Price 

Total ■ 

































B _. We Pay Massachusetts State Tax and Postage 

E State. Zip. 

Total 

Amount 


8 §§ 






























Some Recent Comments 


I have been using your method each day and 
by the end of 2 weeks found that I had much 
more energy and had relaxed much more. 

Eloise H. Welch — Iowa 

Due to your record (The Burgess Method) I 
was able to attain a relaxed state in a sitting 
position. I feel that telepathy has worked 
for me. 

Joyce Long — Ohio 

I feel that your method is truly one of great¬ 
ness. My wife and I have had much success 
with it. 

Mr. Leroy Banger — Oregon 

While employing "The Burgess Method for 
ESP'* last night I had, for the first time, 
a psychic experience. This morning it came 
true. 

Wm. Griffiths — Wisconsin 

I have had great success with "The Burgess 
Method of Meditation". 

Mary Carol Mirrill — Wisconsin 

The results are increased relaxation and 
deeper and better breathing. I have had a 
few psychic experiences. 

Pat Bonati — Connecticut 

After using your method, I find I have the 
ability to relax and rest at night. Using 
it for such a short time I find it amazing. 

I even drive the car slower. 

Mrs. Elmer Dole — Iowa 

I bought your ESP-Meditation record. Its 
great! Now I want the one on Lose Weight. 
Paul Troillo — Florida 

Your Lose Weight record works, Please 
send me your ESP record. 

Mrs. Henry Williams — N. Y. 


The record (Burgess Method) is a great help. 

God Bless You. 

Dr. S. Hufford — Oklahoma 

Using "The Burgess Method for ESP" I still 
surprise myself when I have psychic experi¬ 
ences. 

Jackie Murphy — New York 

I have been using a friend's record (The Burgess 
Method for Meditation) and I am enjoying it 
so much that I would like to have one for myself. 

K. M. Birdsall - New York 

I have been using your "Burgess Method" for a 
few weeks now. I find that I am more relaxed 
and more confident in my work. 

Mr. E. Bollinger — N. Dakota 

I am enjoying and working with your record 
on ESP. Please send me your record on Weight 
Control. 

Cathy Rieken, Texas 

Your record on ESP is great. I go deeper each 
time I hear it. I would like your Weight Record. 

Mrs. Laura French — Alabama 

Your record on Weight Reduction has proven 
very successful. 

Mrs. Charles Ellis — N. Y. 

I have obtained success with your ESP record. 
New I would like to order your Weight Control 
record. 

Mrs. Wm. Griffiths — Wisconsin 

I have found the ESP record quite effective, 
although I only have used it 2 weeks. Enclosed 
payment for your Weight reducing record. 

Mis. Carmela Jones — N. Y. 


I have found the ESP record quite effective, 
although I only have used it 2 weeks. Enclosed 
payment for your Weight reducing record. 

Mrs. Carmela Jones — N. Y. 



THE BURGESS METHOD 


Copyright © 1973 Russ Burgess 


What is it? How Can it Help Me? 

The following is supplementary information clarifying questions you may have about THE BURGESS 
METHOD. 

WHAT IS IT? THE BURGESS METHOD is a new, revolutionary system of fusing physiological and 
psychological factors by rejuvenating the entire system with controlled, rhythmic Yoga Breathing, a Head Roll 
exercise plus employing the science of suggestology. The combination of the three will produce dramatic results. 

BREATHING EXERCISE — The purpose of the breathing exercise is to remove all of the old, stale oxygen 
from your lungs, replacing it with clean, vitalizing, fresh oxygen. Utilizing this one factor alone, every day, is 
beneficial to your health. In 4 to 6 weeks you will become aware of increased stamina during the day, you will 
sleep better at night. 

The Head Roll exercise augments relaxation. 

SUGGESTOLOGY — as employed in THE BURGESS METHOD has been found to be superior to hypnotism 
in the area of meditation or for therapeutic purposes. 

With THE BURGESS METHOD you remain fully conscious of your surroundings. At no time do you lose 
control over any given situation. Mr. Burgess' voice will penetrate your subconscious mind. (Whether in person or 
on a record, it makes no difference.) You are fully conscious. Nevertheless, your subconscious mind will react to 
Mr. Burgess' suggestions. 

Meditation starts with the conscious mind. Information is fed to it. As a state of relaxation takes over the 
body, Body-Mind union activates. The subconscious mind becomes fused with the conscious mind. A oneness 
emerges, tapping the potential of whatever is desired by the meditator. 

Scientists have proven beyond a doubt that the human nervous system cannot distinguish the difference 
between an actual experience and an experience vividly imagined. 

This is the key to meditation. 

The subconscious mind does not reason or question the data fed it. It merely processes i and reacts. Thus, 
we teed the subconscious mind with definite goals and it reacts to them in a positive manner. 

The subconscious mind does all the work to bring forth your desired goals. 

LEARN TO RELAX 

How often have you been told to relax only to find out the harder you tried the more tense you became? 
The secret of relaxation is this: 

YOU CANNOT DO IT ALONE! 

YOU MUST HAVE HELP! 

THE BURGESS METHOD will, without exception, relax anyone. 

THE BURGESS METHOD places you in a state of complete relaxation, eliminating feelings of taxed nerves 
and frustrations, placing you in a vigorous, optimistic frame of mind. You will feel more calm, secure and confi¬ 
dent in yourself. THE BURGESS METHOD is geared to improve your mental outlook. You will be able to cope 
with outside irritations allowing you to enjoy a happier, healthier life. 

Tests have proven meditators increase their intellectual abilities, also have sharpened reflexes, improved 
memory, general improvement in health and obtain rest twice as deep as sleep. There is nothing supernatural about 
this. 



You possess the above factors but they are being drained due to the stresses of everyday living. 

Meditators learn to completely relax, thus lessen everyday tension and anxieties, allowing the above positive 
factors to work for them rather than against them. 

All three meditation records (BURGESS METHOD) start the same. The first six minutes contain Yoga 
Breathing Exercise, Head Roll and three minutes of relaxing suggestion. 

The following 12 minutes differ on each record. 

I, personally, utilize the Meditation record Monday, Wednesday, and Friday; the ESP Meditation record 
Tuesday and Saturday; and the Lose Weight record on Thursday. 

MEDITATION ONLY 

The primary purpose of the Meditation record is for general relaxation, peace of mind, lessened tension and 
anxiety, sharpened reflexes, increased ability to withstand stress, improved memory and general improvement in 
health to your fullest potential. 


ESP MEDITATION 

The ESP Meditation record is geared to obtain a state of complete relaxation fusing the conscious mind with 
the subconscious mind, tapping your psychic abilities. 

LOSE WEIGHT AND KEEP IT OFF 

The Lose Weight meditation record is geared specifically to change your eating habits through your subcon¬ 
scious mind. 

To obtain success you must employ THE BURGESS METHOD six days a week 15 minutes a day. Meditation 
is a way of life. Like physical exercise, stop and you revert back to flabbiness. Stop meditating and you lose the 
relaxing benefits of meditation. 

To insure continued use of meditation take a specific time of the day to meditate. The best time is just before 
dinner. This is close to the time you become tired and unproductive. Meditation at this time will rejuvenate you 
for the remaining portion of the day. 

You may have more time in the morning. Regardless of when you decide to meditate, morning, noon, or 
evening, commit yourself to a specific 15 minutes and KEEP IT. 

If you are away on a business trip or vacation and do not have the record with you, DO NOT STOP MEDI¬ 
TATING. 

Take 15 minutes alone — do the Breathing exercise, time it yourself 4-8-4*4-8 4, 4 seconds, 8 seconds, 
4 seconds and so on for 4 cycles. Next, proceed to the Head Roll exercise and then mentally repeat the suggestions 
as best you can from the record. 

Return to the record as soon as possible. The record is more potent. 

LOSE WEIGHT AND KEEP IT OFF 

It takes a person years to put on excess weight. Yet, most people want to lose 10 pounds the first week. 

This is not only unrealistic but dangerous to your health. THE BURGESS METHOD is slow, realistic and 

safe. 

Your present eating habits will slowly change by working through the subconscious mind. It takes approxi¬ 
mately three weeks before the subconscious mind will react to the suggestions. Then you will slowly lose two to 
three pounds a week. Your doctor will confirm this is all you should lose at a time for health purposes. 

You will continue to lose weight until you reach your desired weight. 

Losing weight slowly over a substantial time period is the only safe way to keep your weight down perma¬ 
nently to your desired weight goal as opposed to the quick weight loss and then putting it on again (the Yo-Yo 
dieter). 












► Recording 45 Cherry Street Cambridge, Massachusetts 02139 















MIRROR IMAGES 

THE P0ETRY bf T0BY LURIE 





MIRR0R IMAGES 

THE P0ETRY of TOBY LURIE 























L.PS IOOI / STEREO 


HONEYBEE RIDGE 


SIDE. ONE 

1-TheMountains Are Calling Me 

(r.35} BY TONS HUNNICUTT 

2. Springt ime. In Maryland 

Cl'-TSY BY Tony HUNNICUTT 

E) GEORGE E. BEETUAW. JR. 

3. What's Gonna Happen to All Us 0\d Hippies? 

Ci'.STi BY SANDRA RUNE 
£f TONY HUNNICUTT 

H. Good Times , Bad Times 

O'-HSY BY SANDRA KUNE 

5. Big Ol ‘ City 

(aiaO by TO/y\ hunnicutt 
(o. Blessing 

(r, 1 72) traditional. 

7 THe Getawa y 

(z'.a.s2) by toia HUNNICUTT 

e, sandra rune 

8. Whippoor wi 11 

(3*0<d BT GEORGE. £ . BEELTVA^fVS , JR.. 

£y TONA HUNNICUTT 


^ eR C/f ^ 
^Volut 0 ^ 


side two 

I.Sadness Is Sundown 

(2.'.07) BY TONY HUNNICUTT 
£y SANDRA RUNE 

2. A Song For Mother Earth News 
C&',s32) by ton. hunnicutt 
^.Trouble InThe Hollow 

Ct'.IOi BY GEORGE E. BEETMANY , JR. 
t, TONY HUNNICUTT 

S. Flutterflies and Bumblybogs 

(ZIOB} by SANDRA RUNE 

5.The Beaver Creek Meeting 

(jKZ20 BY TONY HUNNICUTT 
E, SANDRA RUNE 

G. Living High InThe Mountains 

CE'.ao) BY TOfA HUNNICUTT 

7. Cat Paws 

(2..IS5 BY SANDRA RUNE 


/lAUSICIANS'. Acoustic Guitars-TOfA HUNNICUTT,JOHN O'CONNELU ,red sawyers ;ElectricGuitar - red sawyers ;Dobro- 

DAN DE GENNARO.REDSAW YER5 J Banjo "BRUCE BOWEN , DAN NYOHUN& (TRouBUE IN THE Holuiw) BaSS" STEVE BOREN KAMP J|N\ NEVJRIRR 

leyvis wh-cox ; Fiddle - ud.aaoshier ;Piano-Hiu-ARY haamsurg .sanora rune Harmonica -jerry nouand, chris hitch ; Kazoo - 
George e. beethany.jr. ; Tambourine- sandra rune.john O'connell ,stev£ uunnicutt ; Spoons €, Sticks- tinyothy rune; 
Drums-aiu. pierucu ; Washboard, Jaw Harp e, Jug- tow hunnicutt , John! o'conneu- ; Autoharp,Gourds e,Oatmeal Box- 
Sandra rune . VOCAyLS'. Tom Hunnicutt £, Sandra Kline ; Jennifer E,Timothy Kline (cat paws «v living high 
IN the /aountainsy ; Don Mohlipg e, John O'Connell (back-op vocalsy . ALBUM COVER'. Design .Layout .c, 
Stitc.be.ry - sandra rune ; BackGraphics - P.R. NEUfeld. SPECIALTHAyNKSTO*. Jen e,Tim for swim 
andhugs; JohnOConnell for his friendship, direction 5 assistance ; Edna Phil for the pizza and beer ; 

Gail , Dana , Karen c, Mary Krme for proving that you aaare it happen youkseuf * Ed Dawson for 
spiritual gifts atLow tide; Andy , Pody , Bruc.e , George e, Kandy through tuicr. and TniN.STUDlOi 
Au- songs were recorded at the Bakersfield Sound Studio, Bakersfield, California ; Jobn O'Connell, 
engineer; except 'springtinye in naarylanp" which was recorded at Bi a s Studio , falls church Virginia; 
Bill McElroy .engineer, au.songs were naixed by John O'Connell , Bakersfield Sound Studio- 


® 




January, i37s .Honeybee Ridge Productions (ASCAP) 


Honeybee Ridge Productions 
P.O. Box ISOS 
Bakersfield , Calif 33308, 






SCANDINAVIA: BY JIM FASSETT 

A PORTRAYAL IN SOUND 


















ml 5147 “SCANDINAVIA” 

by JIM FASSETT 
A PORTRAYAL IN SOUND 



OF JIM FASSETT 
AND SONIC SERENDIPITY * 

By James Conly, Editor, High Fidelity Magazine 
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WARNING 


Made for 12" Wolfers & Bigger 



NO ONE DROPS HARDER 














feton® Dtofep 00 IIDIL m 


DROPPIN’ BASS 


1. Super Drop That Bass 

6:05 

2. Do You Want Some Quad 

5:18 

3. Check This Out 

4:44 

4. Computer Love 

4:34 

5. Much More Bass 

2:45 

6. Break Down 

4:23 

7. Pump It Up 

2:21 

8. In The Music 

3:31 

9. Computer Drop 

3:11 

10. Sex on the Funk 

3:27 


Produced By: Danny D & D.J. LAZ 
Mixed By: Hugo Diaz 
Recorded By: Erich Whytal at Oceanna 
Thanks to Toloa & John 


/ 


AVENUE 


BASS LAND 
HEATWAVE 
ACD9108 


MALASONGS MUSIC (BMI)/HEATWAVE MUSIC WEST/KEANNA 
LEE PUBLISHING AND MENDEZ PUBLISHING (BMI) 

©©Avenue Distribution 901-388-1190 








aWIENUIE 


Super Drop That Bass 6:05 
Do You Want 

Some Quad 5:18 g 
Check This Out 4:44 f 
Computer Love 4:34 Kf!n t 
Much More Bass 2:45 Bi ll 
Break Down 4:23 
Pump It Up 2:21 IK 
In The Music 3:31 
Computer Drop 3:11 
Sex on the Funk 3:27 


Mixed by Hugo Diaz 
Recorded by 
Erich Whytal 
A at Oceanna 


nCOMPACT 

mm 


DIGITAL AUDIO 


HEATWAVE 

ACD9108 

DIDX 015239 


Produ 


ed 


■D" & D J. LAZ 

HARDER 


Malas 

Heatwave Music 


is Music (BMI) 

t/Keanna Lee Publishing & 
z Pub. (BMI) ~ 

ribution 90 V- 4 


AVi 













Man up. 



GROUP. INC. 


1. TURN TO STONE *3:48 

2. IT'S OVER • 4:08 

3. SWEET TALKIN' WOMAN « 

4. ACROSS THE BORDER . I 


ALL MUSIC AND LYRICS BY JEFF LYNNE 
Published by Unart Music Crop./Jet Music Inc. BMI 
Produced by Jeff Lynne 

® 1977 United Artists Music And Records Group, Inc. 
Orchestra & Choral Arrangements by Jeff Lynne, 
Richard Tandy & Louis Clark 


ELECTRIC LIGHT 
ORCHESTRA 
SIDE I: 

R-223719 A-1 


Out Of The Blue 

JT-LA 823-L2 
Mfd. by RCA Music 
Service Under License 






















Ma NUf, 



GROUP. INC. 


Et 1. NIGHT IN THE CITY. 4:02 \ 

2. STARLIGHT . 4:30 

3. JUNGLE . 3:51 

4. BELIEVE ME NOW . 1:21 

5. STEPPIN'OUT • 4:38 

ALL MUSIC AND LYRICS BY JEFF LYNNE 
Published by Unart Music Corp./Jet Music Inc.BMI 
Produced by Jeff Lynne 

® 1977 United Artists Music And Records Group,Inc, 
Orchestra & Choral Arrangements by Jeff Lynne, 
Richard Tandy & Louis Clark 


ELECTRIC LIGHT 
ORCHESTRA 
SIDE II: 

R-223719 B-1 


Out Of The Blue 

JT-LA 823-L2 
Mfd. by RCA Music 
License 


Service Under 


03 ^- 




















ma NUF/ 



GROUP. INC. 


1. STANDIN' IN THE RAIN • 4:20 V 
W/ 2. BIG WHEELS .5:10 

3. SUMMER AND LIGHTNING • 4:13 
/ 4. MR. BLUE SKY • 5:05 

ALL MUSIC AND LYRICS BY JEFF LYNNE 
Published by Unart Music Corp./Jet Music Inc. BMI 
Produced by Jeff Lynne 

® 1977 United Artists Music And Records Group, Inc. 
Orchestra & Choral Arrangements by Jeff Lynne, 
Richard Tandy & Louis Clark 

ELECTRIC LIGHT 

ORCHESTRA 
SIDE II \\Concerto for 
a Rainy Day 

R-223719 C-2 


Out Of The Blue 

JT-LA 823-L2 
Mfd. by RCA Music 
Service Under License 


















Ma NUf a 



GROUP. INC. 


1. SWEET IS THE NIGHT • 3:26 % 

2. THE WHALE • 5:05 

3. BIRMINGHAM BLUES • 4:21 

4. WILD WEST HERO • 4:40 

ALL MUSIC AND LYRICS BY JEFF LYNNE 
Published by Unart Music Corp./Jet Music Inc. BMI 


Produced by Jeff Lynne 

©1977 United Artists Music And Records Group, Inc. 
Orchestra & Choral Arrangements by Jeff Lynne, 
Richard Tandy & Louis Clark 


ELECTRIC LIGHT 
ORCHESTRA 


Out Of The Blue 

JT-LA 823-L2 
Mfd. by RCA Music 
irvice Under License 


0 
















SIRE 


madonna 


lfi&@ c* virgin 

Produced By Nile Rodgers For Nile Rodgers Productions, Inc. 


1-25157 


1. Material Girl 3:56 

(Ptttr Brown/Robert Ram) Minong Publishing Company BMi 

2 . Angel 3:53 

(Madonna/Steve Bray) WB Music Corp./Bleu Disgue Music Co . Inc ./ 

Webo Girl Adm by WB Music Corp /Black Lion Music. Inc. ASCAP 

3 . Like A Virgin 3:35 

(Billy Steinberg/Tom Ktlly) Billy Steinberg Music/Denise Barry Music ASCAP 

4 . Over And Over 4:09 

(Madonna/Steve Bray) WB Music Corp /Bleu DisgueMusic Co . Inc / 

Webo Girl Adm by WB Music Corp /Black Lion Music. Inc ASCAP 

5 . Love Dont Live Here Anymore 4:45 

(Miles Gregory) May Twelflb/Warner Tamerlane Pub Corp BM1 
© 1984 Sire Records Company 
<£) 1984 Sire Records Company 



R-161153 


1-25157 



1. Dress You Up 

(Peggy Stanziale/Andrea LaRusso) House Of Fun Music BMI 

2 . Shoo-Bee-Doo 

(Madonna) W8 Music Corp./Bleu Disque Music Co., Inc/ 

Webo Girl Adm by WB Music Corp ASCAP 

3 . Pretender 

(Madonna/Steve Bray) WB Music Corp /Bleu Disque Music Co . Inc / 
Webo Girl Adm by WB Music Corp/Black Lion Music. Inc ASCAP 

4 . Stay 

(Madonna/Steve BrayfWB Music Corp./Bleu Disque Music Co . Inc / 
Webo Girl Adm by WB Music Corp / Black Lion Music. Inc ASCAP 
© 1984 Sire Records Company 
® 1984 Sire Records Company 


4:04 





BILLY IDOL/REBEL YELL 


Rebel Yell (Idol/Stevens) 4:45 
Boneidol Music/Rare Blue Music (ASCAP)/ 
Rock Steady Music (ASCAP) 

Daytime Drama (Idol/Stevens) 4:02 
Boneidol Music/Rare Blue Music (ASCAP)/ 
Rock Steady Music (ASCAP) 

Eyes Without A Face (Idol/Stevens) 4:58 
Boneidol Music/Rare Blue Music (ASCAP)/ 
Rock Steady Music (ASQAP) 

Blue Highway (Idol/Stevens) 5:05 
Boneidol Music/Rare Blue Music (ASCAP)/ 
Rock Steady Music (ASCAP) 


R124674-A 
FV 41450 

(FV 41450 AS) 

® 1983 Chrysalis 
Records 
Mfd. by RCA 
Music Service 
under License 


Produced by Keith Forsey 
All songs written and arranged by Idol/Stevens 
except for “Catch My Fall” by Idol. 





BILLY IDOL/REBEL YELL 


Flesh For Fantasy (Idol/Stevens) 4:37 
Boneidol Music/Rare Blue Music (ASCAP)/ 

Rock Steady Music (ASCAP) 

Catch My Fall (Idol) 3:57 

Boneidol Music/Rare Blue Music (ASCAP) 

Crank Call (Idol/Stevens) 3:56 
Boneidol Music/Rare Blue Music (ASCAP)/ 

Rock Steady Music (ASCAP) 

(Do Not) Stand In The Shadows (Idol/Stevens) 3:10 
Boneidol Music/Rare Blue Music (ASCAP)/ 

Rock Steady Music (ASCAP) 

The Dead Next Door (idol/Stevens) 3:45 
Boneidol Music/Rare Blue Music (ASCAP)/ 

Rock Steady Music (ASCAP) 


R124674-B 
FV 41450 

(FV 41450 BS) 

© 1983 Chrysalis 
Records 
Mfd. by RCA 
Music Service 
under License 


Produced by Keith Forsey 
ngs written and arranged by Idol/Stevens 
except for "Catch My Fall" by Idol. 



<JC 344 74 
Stereo 

AL 34474 



Stde I 

Rgs ot> t^e wioa (Part or)e) 

(Waters) 


Roduceci by Pi\)k_ Plp^d 
P>t)b FoydPu&io Rjblist,ersJ>) 
© 1977 PinbHoydTjosic 14 cL 
© 1977 Pir^FioyplTloeic UxL 




Side 2 

Rgs (Tfjiee diffo'&jt oijas) 

(Watecs) 

Sijeep 

(Waters') 

Pigs 09 tbfi toind (F^i^t tu*)) 
(Waters) 


JC34474 

Stereo 

BL.34474 


PVoducedby Rr^FloycL 
PnV^FIoycl Tlusic PjbUst)eK5, 19 
® 1917 Brp^^ciBusic lixL 
©1977 RrjkJloyd^T"\us>c. Ltd. 



INDUSTRIES. INC.. D. 


STEREO 


ATOM HEART 
MOTHER 
PINK FLOYD 




SKAO-382 

(SKA01-382) 

SIDE 1 

ATOM HEART MOTHER SUITE 

(Mason-Gi Imour-Waters-Wright-Geesin) ASCAP 23:38 

a) FATHER’S SHOUT 

b) BREAST MILKY 

c) MOTHER FORE 

d) FUNKY DUNG 

e) MIND YOUR THROATS PLEASE M g'A 

f) REMERGENCE A 


PRODUCED BY PINK FLOYD 

Exec. Prod.: Norman Smith 
Recorded in England 





STEREO 


ATOM HEART 
MOTHER 
PINK FLOYD 


SKAO-382 

(SKA02-382) 

1. IF (Roger Waters) ASCAP 4:25 SIDE 2 

2. SUMMER 68 (Richard Wright) ASCAP 5:29 

3. FAT OLD SUN (Dave Gilmour) ASCAP 5:19 

4. ALAN'S PSYCHEDELIC BREAKFAST 
(GiImour-Mason-Waters-Wright) ASCAP 12:55 

a) RISE AND SHINE 

b) SUNNY SIDE UP 

c) MORNING GLORY 

PRODUCED BY PINK FLOYD 

Exec. Prod.: Norman Smith 
Recorded in England 








RECORDS 

M«g. By Discovery Records of N Y. Inc., N.Y. 36, N.Y. 

Tull 

/ y- -v 

SIDE 1 f {■ j GEM 71-A 

/ 

1. MY GOD/ FLUTE SOLO 

/ 

TOTAL TIME : 16:25 MINS. 




Made 


T rape 
Mark 
\-. Req. 

RECORDS 

Mfg. by Discovery Records of N.Y. Inc,, N.Y. 36, N.Y 


U.S.A 


. 


S IDE 2 




- GEM 71-B 


1. THICK AS A BRICK 
(Middle Part) 

2. AGUALUNG 


TOTAL TIME :\ 24:40 MINS. 




ST“ LJCjIVI 

r ^- wni n u.s.a 
_ RECORDS 

Mfg by Discovery Records of N Y. Inc., N.Y. 36. N.Y 


r yj L L 


SIDE 3 


( 1 ) 


71-C 


1. NEW DAY YESTERpAY 

2. CROSS EYED MAEA/DRUM SOLO 


TOTAL TIME: 20 MINS. 



Trade 

Mark 

Ret}. 


G 


fiH 


Made 

in 

U.S.A 


RECORDS 

Mfg. fc^y Discovery Records of N.Y. *nc., N.Y. 36, N.Y. 




U LL 


SIDE 4 


V 



\ 

\ 


GeW 71-D . 

1. IiYMN 43/NOTHING IS EASY 

2 . LTfe'YOtrlHERE TO HELP ME 


TOTAL TILE: 22:30 MINS. 




e ofW/mNe/u 


STOMP YOUR HANDS, CLAP YOUR FEET 

SLADE J 

; Produced by Chas. Chandler for Barn Productions 


1. JjlSTWANT A LITTLE BIT 3:56 
iahornton-Bass-Washington-Brown 


iz&Blue Ribbon Music 

2. WHEN THE LIGHTS ARE OUT 3:12 

3. FIND YOURSELF A RAINBOW 2:11 

4. MILES OUT TO SEA 3:56 

5. WE’RE REALLY GONNA RAISE THE ROOF 3 


All selections composed by Lea & Holder 
Published by Barn Pub. Ltd./ 
Yellow Dog Music, Inc. - ASCAP 
except as indicated 
0T974 Warner 

S /A Bros. Records Inc. 




c OfW/WfQ a 


STOMP YOUR HANDS, CLAP YOUR FEET 

SLADE 

Produced by Chas. Chandler for Barn Productions 


WE STILL DO IT 3:00 
2?HOW CAN IT BE 3:00 
l/DON’T BLAME ME 2:30 
EVERYDAY 3:09 
5. GOOD TIME GALS 3:31 

selections composed by Lea & Holder 
Published by Barn Pub. Ltd./ 
Yellow Dog Music, Inc. ASCAP 

©1974 Wa 


w .jrner 

Bros. Records Inc 



HIT TO THE K1GHWA' 

-K.K. Downing—(ASCAP) 

IETAL GODS 

-K.K. Downing—(ASCAP) 

JUNG THE LAW 

-K.K. Downing—(ASCAP) 



ip? JfSffSJ WfISjmS 



C2 40794 ^ 

side! 

■2H 

AL 40813 V/ J 

©1987 CBS Records 


1 . OUT IN TH 

rs n i/i/ n, 

IE SOLD HHKSl j 








C2 40794 
AL 40814 


side HUP 

©1987 CBS Recor 


1. ROCK YOU ALL AROUI 

G. Tipton—R. Halford—K.K. Dowr 

2. ELECTRIC I 

G. Tipton—R. Halford—K.K. Dowr 

3. TURBO LO' 

G. Tipton—R. Halford—K.K. Dowr 

4. FREEWHEEL B! 

G. Tipton—R. Halford—K.K. Dowr 







:2 40794 
IL 40814 


©1987 CBS Recor< 


1. PAREN 

Tipton—R. Halford—F 

2 . LIVING A 





jimmiry 



IESS OF STEEL 


SftM-1-104^ 

(SRM-1-1046#*) 

SIDE A \ 


\ 


33% rpm 

STEREO 


' ' ■ s' s . .1- W 

(L&eiWmwIP&Mt) ■ 

2 , i think m mm® b 4id - 335 

J L.se/ U f esors/Peart) 

IKESIUE f*ART - 4:0? . ' 

. (lee/Ufes©n/$?eart) 

THE NECROMANCER 
I.INT0 DARKNESS - 4:20 
38. UNDER ■* ■ IE UM km W - 4:2S 
M $:&* 

(Lee/Ufesort/Peart) 

x Produced by Rush and Terry Brown 

V AH selections arranged by Rush and Terry Brown 
® 1976 Phonogram, Inc. ■ 

yG RAto RECORDS, iNC-i 8A ° 








CARESS OF STEEL 


SRNM -1046 \ 

(SRM-1-1046^) A '* ) ' I 

SIDE B ^ < / 

i THE FOUNTAIN OF LAMNETH 
\ I. IN THE VALLEY - 4:17 
(Lee/Li f ©son/Peart) 

»L DIDACTS AND NARPETS - 1:00 


33 V* RPM 
STEREO 


\ 

\ 


1t.ee/Llfeson/Peart) 

III. NO ONE AT THE BfttOQE - 4:15 
(Lee/tlfeson/Peart) 

IV.. PANACEA - 3:12 

(Lee/Peart) 

V. BACCHUS PLATEAU - 3:12 
(Lee/Peart) 

VI. THE FOUNTAIN ~ 3:48 

(Lee/Llfeson/Peart) 

Produced by Rush and Terry Brown 
All selections arranged by Rush and Terry Brown ^ 
II selections published by W B Music Coi p. (ASCAP) 


LYg Ram records, \NC-® a0 


















THIS IS A ONE SIDED RECORD 
PLEASE PLAY OTHER SIDE 








IMAGE 

Songs from the Liturgy of 
St, Joseph’s Abbey, Spencer, Mass. 


' SR-224 

; STEREO 




JUST A CLOSER WALK WITH THEE 
WERE YOU THERE 
AS THE HIND 
SIMON, SON OF JOHN 
AMAZING GRACE 
NOBODY KNOWS 


BRC RECORDS 
Box 299, Brookfield. Conn. 



IMAGE 



Songs from the Liturgy of 
St. Joseph’s Abbey, Spencer, Mass. 


j SR-224 

STEREO 



33 V4 RPM 
SIDE 2 




WHERE SHALL WISDOM BE FOUND 

CRY OUT WITH JOY 

SING A NEW SONG 

ALL THE ENDS OF THE EARTH 

ANNUNCIATION 

NONE 


SRC RECORDS 
Box 299, Brookfield, Conn 


THE BURGESS METHOD 
FOR 

MEDITATION 



A TESTED METHOD PR 
AND TRANSCRIBED 
RUSS BURGESS 


P.O. Box 594 
Marlboro, Man. 01752 


THE BURGESS METHOD 
FOR 

MEDITATION 



SIDE 2 






^Waillee 

yledley 






ACTUE 


11 i uuili 


Hu 0 if Ui in Ulu VUrlglll 

s. (Bry a n-Wen d 11 n 0 

T 

Mi (Vocai Chorus, Irving Kaufman) 

pA THi PHONOG&AP*. & RAfMO CCJR-. -v, 
copyRiawT idjo. j 





MIRROR IMAGES 



The Poetry Of Toby Lurie 


ACS 5079 
Side 1 


33!/3 Rpm 
STEREO 


1. BEAUTIFUL-CHILD-INNOCENCE 

2. DO 

3. YOUR SWEET FADE 

4. ASSEMBLAGE 

5. DOLOR IMPROVISATION 

6. UPON READING MOLLOY 

7. W.G. CAPER 

8. ORGANIC POEM 


®187§ by Toby Lurie 


RECORDS 


/ MIRROR IMAGES 
The Poetry Of Toby Lurie 


AOS 5079 

Side 2 


331/3 Rpni 
STEREO 


1. LET 00 EGO 

2. IN CASE OF EMERGENCY 

3. CHANGES 

4. THAT WHICH IS 

5. REFLECTIONS 

8. NOT QUITE 

7. SUNSET AND CHILD 

8. im DROPPINGS 

9. COMPUTER TALK 

10. CLIMB ON 

11 PSYCH 1 

1 2. THEME AND 'VARIATIONS 

13. LISTEN 

®1975 by Toby Lurie 




^OLU-t' 0 ^' 


HONEYBEE RIDGE 



LPS-1001/Stereo 
Honeybee Ridge Productions 
(ASCAP) 


SIDE ONE 


1. THE MOUNTAINS ARE CALLING ME (1:55) 

2. SPRINGTIME IN MARYLAND (1:55) 

3. WHAT'S GONNA HAPPEN (To All Us Old Hippies) (2:57) 

4. GOOD TIMES/BAD TIMES (1:45) 

5. BIG OL' CITY (2:21) 

6. BLESSING (1:17) 

7. THE GETAWAY (2:23) 

8. WHIPPOORWILL (3:06) 







* 




<§) 


MOMCYKCE RIDGE 


LPS-1001/Stereo 

Honeybee Ridge Productions m 
(ASCAP) 


SIDE TWO 


1. SADNESS IS SUNDOWN (2:07) 

2. A SONG FOR MOTHER EARTH NEWS (2:53) 

3. TROUBLE IN THE HOLLOW ( 2 : 10 ) 

4. FLUTTERFLIES AND BUMBLYBUGS (2:08) 

5. BEAVER CREEK MEETING ( 2 : 22 ) 

6. LIVING HIGH IN THE MOUNTAINS ( 2 : 20 ) 
7. CATPAWS (2:15) 









MARILYN M 

Arranged and conducted 
Jimmy Wisner 


8936 


47 


Sunbeam Music 
Corp., BMI 
T P KM-4340 

2:14 


RPM 

NOT FOR SALE 


Producer 
Joe Ren^ 


CABARET 


(from the new Broadway musical 
“Cabaret") (J. Kander-F. Ebb) 












THE GUITAR SINGER 

ROBIN SCHADE (BMI) 


arranged & produced by 


FRED HELLERMAN 









45 RPM 
Radio 

Station Copy 

4-46001 

JZSP 158777 
® 1974 CBS, Inc 
Publisher: 
Silverline 
Music (BMI) 

NOT 

FOR SALE 


MONO 

Intro. :13 

2:53 


THE 

HE'S 


OAK RIDGE BOYS 

GONNA SMILE ON ME 

-T. Cain - C. Curry- 


Arranged by Bergen White 
Produced by George Richey 





JAY JAY 

: E C O R D S 

' OF CHICAGO, ILLINOIS 



HAPPY ANNIVERSARY WALTZ 

(W. iagiello) 

(Chicago's Polka King) 

LI'L WALLY 

AND THE LUCKY HARMONY 
BOYS ORCH. 


h 



1AY IAY 

v RECORDS 

OF CHICAGO, ILLINOIS 


-ROLL OUT THE BARREL POLKA 

"CHICAGO'S POLKA RING" 

LI'L WALLY 

AND THE LUCKY HARMONY 
BOYS ORCH. 


UNBREAKABLE 

45 R.P.M. 


RECORD NO. 

147 B 




45 RPM 
‘NEW 0RIH0PH0N1C 
HIGH FIDELITY 


(M. Parish-j^anta) 

Johnny Vadnal and his Orchestra 








©1984 

Whitetail Music 
All Rights 
Reserved ASCAP 
Arr. by : 

R. Spencer and 
Jon Spencer 


SIDE A-1 
Time: 3:16 
(U10688) 


MAINE 

(R. Spencer) 

Produced by Eric Lilljequist 
^ and Randy Spencer 


Woods^ 





Vogue Terrace 

McKeesport, Pa, 


David Music 

•BMl 


(Kolber-Ouirm-Davis-Wiliiams) 


KENNY AMBROSE 









Voguft Terras® 

McKeesport, fe, 


Bourrie Alyste, Inc. 


(Elmer Willett-Mary Voegler) 

KENNY AMBROSE 







RECORDS 


71072 

Time 4:51 
(11684) 


Lovelace Music 


IT'S NO FUN BEING ALONE 

(Joe Munafo) 

PASSION 


Lovelace Music 
ASCAP 





RECORDS 


71072 

Time 3:23 
(11685) 


IS THERE ANYTHING 

(Patrick Roach)- 

PASSION 



Singular Pub. 
Co., Inc. - BMI 
Time 1:51 
S-116 


[Produced by; 
mger & Medora 


(Musical Chairs Game) 


(Petrarca - Casella) 


THE BLAZERS 

1003 








Produced by: 
nger & Medora 


ROCKIN' ciRcyv^ 

(PetrarcfO 

THE BLAZERS 
1003 











SUNSHINE RECORDS 

Executive Producer: Frank Cook 
Produced by: Frank Cook & Jack Conrad 


for Rock Resources, Ltd. 


DJ COPY 
Not For Sale 


STEREO 
45 RPM 
S-0969-FM 


Darnoc Music/ 
Wayne Art Music 
(BMI) 

© Sunshine 
Records. 1 978 


Time 3:40 


“FLY” 

(J. Conrad) 

PEGASUS 








CONGRESSIONAL 

RECORDS 


H 

Traditional 


45-116 


Time 2:45 







KENCO 


RECORDS 

New York, N.Y. 


Kenco 

Enterprises, Inc 
(ASCAP) 

Time: 237 


Record No 
5001 


ZTSP29375 


NOW 


MARY 


HEY! 


(Paul 


Vance) 


E 


U 


VA 


N 


PA 


L 


C 







RECORDS 

New York, N.Y. 


Kenco 

Enterprises, Inc. 
(ASCAP) 

Time: 2:00 


MAGIC MELODY 

(Vance-Hecht) 

. PAUL VANCE 
^ Orchestra ^ 









Jersey Music Pubi 
Top Ten Music 
BMI (2:35) 


It.r.IVi 


540 

(1032) 


NOT FOR 
SALE 


SHE WOBBLES (All Night Long) 


(James Hartnett) 

FOUR HITS & A MISS 


Arranged and Directed by 
TOMMY FALCONE 
Accomp. by The Centuries 







Jersey Music Pufai 
Top Ten Music 
BMI (2:45) 


45 R.P.M 


540 

(1033) 


NOT FOR 
SALE 


DO IT 


(T. Falcone-), Rodriguez) 


FOUR HITS & A MISS 

Arranged and Directed by 
TOMMY FALCONE 









Veesi 

GLORIA MILLER 

Murk by THI RHYTHM RfOfRS 





|D©«p DuPont @nd Chip Zopodko) 
Instrumental 


Musts fey 









Records Ine. 



X 


Merrimac 
Music Corp. 
, (BM!) 

Time: 2:29 


i I 


'Hi 


V 


\ sm : 

■ 

■ 


;-4. r 'X ' . 






Record No: 

0774 


YOU'LL NEVER EVER GET 
AWAY FROM ME 

(H. Ott - A. Kasha) 

^ NAT GALES- vocal ^ 

» Arr. & Dir, by Horace Ott 4 ©'; 

7 *C. ' 

' SS ° FIFTH A.Vt--- ” ' 


•V 



Records Inc, 


Record No 


Merrimac 
Music Corp 
(BMI) 

Time: 2:22 


fH, Ott - D. Bohen) 

NAT GALES-vocal 

Arr. & Dir. by Horace Ott 

$50 FIFTH AVt ?• ' 




KO 


OP 


45-7501 

J8-OW-3984 

Side 1 


Kooper (BMI) 

Time: 2:00 


DUDLEY 


DIGBY 


DARLIN 


(Perpe 


THE 


LAURELS 





2 times 2 


FRANK CARIOLA 
Production 


* PLUG SIDE 



Arr. T. Wiltshire 
V. Millrose 


r 

% 


i 

L V ' ' - 

.! j ■..\ . •, 


X 




DJ Copy 



RECORDS 


443 W. 49th St. 
N.Y.C - JU 2-6730 


‘OUTSIDE THE CITY” 

(Cariola-Engiish-Millrose) 

Helios Music/Sultan Music 
BM! - Time - 2:35 

N/W-2X2-A 






2 times 2 


FRANK CARIOLA 
Production 



Arr. F. Cariola 


/ \ 

DJ Copy \ 

r 

4 . 

1 World 

i 

f RECORDS | 

A 

443 W. 49th St. 1 

k. A 

N.Y.C. - JU 2-6730 M 

‘ACROSS THE SEA” 


(Frank Cariola) 

Sultan Music - BMI 
Time - 1:40 

N/W-2X2-B 







JASPER 


RECORDS 


Time: 2:58 
45 rpm 
Side A 
Stereo 


Old Boston Pub 
BMI 

61676 A 
6072-40A 


ART GREENE 

IF YOU KNOW 

(A. Greene - L. Ricker, Jr.) 














EARTH 


RECORDS 

NEWARK, N. J. 


45 R.P.M. 

C. Shaw Music 
BM1 


RECORD NO 

E-505 

Time 2:04 


I LOVE YOU SO 

(Young) 


MELVIN ROBINSON 










GOOD TIME 

RECORDS 


A SIDE 


Rangatang Music 
(BMI) 

Time: 3:58 


/ "'*R DOSE OF LOVE 

(Written by S.J.) 

oy jOHNNIE DYER 


Los Angeles, CA. 90044 
Phone (213) 7SS-871S 




GOOD TIME 

RECORDS 


B SIDE 

Rangatang Music 
(BMI) 

Time: 2:40 


SLIPPING & SLIDING 

(Written by S.J.) 

By JOHNNIE DYER 


Los Angeles, m, 30044 
Phone (213) 755-8715 




RISING STAR 


RECORDS 


Engineered by: 
Ed Boucher & 
Dave Ronco 
Mixed by: 

Ed Boucher & 
Mike Le Riche 
Produced by: 
Mike Le Riche 


Publisher: 
Sparky Music 
BMI 

RS11854 
STEREO 
45 RPM 
Time: 3:37 
304062A 


THUNDER IN OUR HEARTS 


(Mike LeRiche) 

BACKSTREETS 


ec °rd , ng S tud '° s 


RISING STAR 


Publisher: 
Spark Music 
BM1 

RS 11854 
STEREO 
45 RPM 
Time: 4:34 
304062 B 


RECORDS 



Engineered by: 
Ed Boucher & 
Dave Ronco 
Mixed by: 

Ed Boucher & 
Mike LeRiche 
Produced by: 
Mike LeRiche 


HOMETOWN LADY 

(Mike LeRiche) 

BACKSTREETS 


l ft ^ v e 

^Jj c °rd mg Stud ' qS J* 








INEZ 


RECORDS 

13 W. Hinkley Ave., Ridley Park, P« 


PREVIEW COPY 


PREVIEW COPY 


45 R.P.M. 

Glen-Mark Pub 
ASCAP 


RECORD NO 
002 

IR-1104-B 


lime, 2:1 S 


‘THE CREATOR 

(Bacon - Lovett) 

JOHNNY PARR 

WITH THE 

SINGIN' STRINGS 







SHAKE RATTLE 
& ROLL 

(Charles Calhoun) 
(Criterion Music Corp.) 


JR-800-A 

Publ: 

Progressive 

Music, 

1954 


RUSSElL 

AND THE COUNTS 
INST. 




WHEN THE SAINTS 
GO MARCHING IN 

(Edward C. Redding) 


JR-800-B 


Publ: 

Leeds 


JAKE RUSSELL 

AND THE COUNTS 
^ INST. 




Vocal with 
Chorus 

MR-1903 

XREC 1927 


45 R.P.M. 

Calbel Music Co. 

BMI 

. Jime 2:19 


(J. Edward Evans-Ccsh Evans) 











Vocal with 
Chorus 

MR-1903 

XREC 1928 


45 R.P.M. 

Calbel Music Co. 
BMI 

Time 2:02 


LOVE 


NEED 


YOUR 


KIND 


OF 


(Cash 


Evans) 


JOY 


MANN 







CovetdeSign by Robert Lockdrt"\ 


Wtf. NwM/Nw VW 1001*), PaVwUtU^US.A. 


SideOne: 




Solos by Denny Dias and^onald Fagen, 


nny Dl 
Vocal by Donald Ft 

2. JJlRg;Y WORK) 

How’s niy Hfde gfrlfi < 

Sax solo hv Jerome Richardson. 

• Vocal by David Palmer. 

3. KINGS: 

. No political significance. 

Sdlo by Ellipt Randall. 

Vocal.by Donald fiagen. 

4. M1DN1TE B RUI SER: W 

The cmiscT and hfstsronie out. 

for a last fling. 

Solo by the Skunk. 

Vocal by Jim Hodder. 

: 5, ONLY A FOOL WOULD SAY THAT: 
A message cha-cha. 

Solo by the Skunk. 

Vocal by DonaldLFagen 
and David Palmer. 

Side^^two: . \ 

1. REELIN’ IN THE YEARS: 

How's my little girl! V 
Lead guitar by Elliot Randcjtl. 

Vocal by Donald Pagan. 

2 NRE IN THE*liOLE: * . ' f§j 

How’s my little girl1 

Sti cl guitar by the Skunk. 

VoCal by Donald Fagen. 

P.'BROOKLYN 


JEFF " SKUNK” BAXTER: 

Guitarfipedal steel guitar, Spanish , 
WALTER BECKER: 

Electric bass guiiar, vocals. 

DENNY DIAS: ' ' 

Guitar, electric sitar. 

DONALD FAGEN: 

Piano, electric piano, pl'asij&&rgan, vocals. 
JIM HODDER: V& 

Drums, percussion, vocals!^^ 

DAVID PALMER: ■ ’ ' " .. 

' Vocals. "1 1 \ 

M . 

WITH: 


(OWES THE CHARMER UNDER ME) m a Stafford bov 
President Street Pete is the beneficiary hereJL Staff ° ld b ° yl 
Steel by the Skunk. Liner Notesfy$T-ii 

Vocalfiy Davfd Palmer. 


JEROME RICH A RDSON: 

Tenor sax. 

SNOb'KY YoWnG: 

Fluegehhorn. 

CtYDlk KJN&, SHIRLEY MATHEWS, 
VENETTjL FIELDS: 

Background vocals 
on BROOKLYN and KINGS.. ' 

Produced by GARY KATZ. 
RecordecUntThe Village-Recorder, 

Los Angeles, California* 

Ehgineexeid by Roger Nichols ’ 

(The Immortal). 

Asst. Engineer: Tim Weston 


Ii hrts be. n said many times.and in many ways 
V - Jl what th. V'orld needs now is another ’ 
rock and roil band. This could very well be-the 
one of which the pundits spoke. 

The crisp and exacting music of STEELY DAN 
has been a long time coming, although the 
group itself was formed only shortly before this 
inspired recording was made. The DAN 
cbnsista of six parts: composers Becker and 
Fagen perfprming on electric bass guitar 
• and keyboards 'respectively; Jim Hodder, 
percussionist, bronze god-pulse of the rhythm^ 
section* gujffijjsts Jdfc "Skunk" Baxter and 
Demgy Diafe,' and vocalist David Palmer. For the 
.h'as»BHWvp.nTg 0 r soeach of these fellbwshas 
>uing his o^^nPpte destiny wi thin 
'— of the "pop rrmsic jungle." Tmeir 
ncTud 
_ | ist tie 

forties such as the short-lived but: 

Istrious "Ultimate Spinach." Asia^oMfely. 
the case, the whole of STEELY DAN^j's'jlf^ii 
than the sum of its parts, and the newly formed 
amalgam threatens to undermine ¥ 

fouhdations'bf the rock power elite!*'« 

Tile selections oh album tend to run 

the gamut of musical expression from the, 
p? c t iral lyric’sm of Dirty Work to the urban 
"Sturm and Drang" of Do It Again. From the 
vaejuous historical lomance of Kings to the 
mpdem-as-tomorrow angularity of Fire In The 
Hole. From the east coast cynicism of Only A 
FooJ Would Say That to the sun-struck,' L.A. 
glljPnism of Change Of The Guard. From the 
frank, industrial-grade polish of Midnitc 


^^•tg^pSiL-- --- 6iw . 

T n^ ^jgrj^apprenticeships include stints with 
\ ■fi) ’ infamous groups from past decades and more 
^ffiJwP*. &aten t-£orti( 

'' J fhraltr 


luuuoinui-gidUt puxiail U1 1VULUUUS 

WHmSruiser to the rhapsodic Turn That .Heartbeat 
()vcr Again. And so on. 


The superlatives commonly found in liner notes 
are often as empty as the music they applaud. 

This is not the case on your new STEELY DAN 
' 3mum. For example, hear the raw urgency of 
Jeff "Skunk" Baxter's solo on Change Of The 
Guard and savour his tasteful utilization of 
the spinal vibrato. Qr hear how he displays the - 
cunningpf the insane on steel guitar in 
Fire in The Hole. Can you believe yisiting 
guitarist Elliot Randall's exultant chromaticism 
on Kings! Or David Palmer's bittersweet 
rendering of Dirty Work i Or drummer Hodder's 
driying beat throughout? m - 

And there's more. Tradition and experimenta¬ 
tion reign side by sid&when Denny DiaV 
accepts the burden oLresurrectirig dielectric 
sitar on Do It Again and makes it sound easy. 

On the same cut, an inexpensive, imported 
plastic organ (an instruct which long ago fell 
into disuse in most rock cfr'qjes) is competently 
fingered by Donald Fagen. And dig those 
startling high,register bass.effects on the final 
cadence of Heartbeat! 

Thus treads heavily the titanic STEELY DAN, 
casting a long shadow upon the contemporary 
rock wasteland^ aspiring to spill its seed on 
barren ground, Mid at the same time, struggling^** 
to make sense out pf the flotsam and jetsani 
, of its eclectic musical heritage. With asolid.^S 
first album under its belt, and with an ever- 
expanding reputation as ariyijamic performing • 
group, it would appear that the DAN'S place 
on the American musical scene is assured.' 

Dan Steele. Outre Daniel. STEELY DAN. 

It's growing. 


4. CHANGE OF THE GUARD: 

Remember this one from collegeL 
Solo$y the Skunk. 

..Vocals by Donald Fagen and David Palmer. 
b. TURN THAT-HEARTBEAT : ' 

OVER AGAIN: , $3$ A 

A solemn prayer forpeace. 

Vocal byD.onald Fagen, Walter Becker,’’.g 
and DavidYPalmer. 

^ Jto*. 






















TURN TO STONE 
IT’S OVER 

SWEET TALKIN’ WOMAN 
ACROSS THE BORDER 


NIGHT^N THE CITY 

STARLIGHT 

JUNGLE 

BELIEVE ME NOW 
STEPPIN' OUT 


STANDIN’IN THE RAIN 


BIG WHEELS 


MR. BLUE SKY 


SWEET IS THE NIGHT 


BIRMINGHAM BLUES 


WILD WEST HERO 


ALL MUSIC AND LYRICS 
BY JEFF LYNNE. 
PRODUCED BY JEFF LYNNE 



























SWEET IS THE NIGHT 

When the da/ Is done 
And there's nowhere to run, 

And people of the city 
Have all lost and won, 

In your city dress 
You stand and stare, 

And you smoke another cigarette 
And comb your hair, 

And the light that shines, 

Paints a trace of sadness 
On the street^ I wait , 

I can’t seem to get to you. 

You start to sway, 

Check your Cartier 
'Cos it's getting late. 

You can't afford to wait, 

So you move along 
Where it's going on, 

And the people of the night 
Are playing till the dawn, 

And the sun that shines, 

Paints a trace of sadness 
In your eyes that cry 
Wishin’ and hopin’— 

Sweet, sweet is the night 
Now you are near, 

Dark, dark were the days. 

They disappear. 

Sweet, sweet is the night, 

Now you are near. 

Well you did your thing 
And you lost your wings, 

And you hurt so bad 
You lost everything, 

And the tears that fall 
•On the city wall, 

Will fade away with 
The rays of morning light 
That shines, 

Paints a smile across 
Your pretty face, 

And I know 


Everything is alright. 

REPEAT CHORUS , 

BIRMINGHAM BLUES 

Workin' on the road across 
This great big world, 

I've been rollin' like a stone 
I never get back home, 

Yes I’ve been long-gone, 

And boy I've got the Birmingham Blues. 

Be4n across the ocean 

To the south sda isles 

Yeah I travelled to the east and west 

For miles and miles and miles 

And I’ve been long-gone, 

And boy I've got the Birmingham Blues. 

Across the world I've seen , 

People and places 
Could be the same 
But with a different name. 

I wouldn’t change the things 
I do for anything 

But I'd just like to hear the message 
Of the streets again 
Give me a ticket, 

'Cos boy I got the Birmingham Blues. 

REPEAT CHORUS, 

I'll go and stay a while 
And all the folks I meet 
They'll say "you won't stay long 
You got them travelin' feet, 

You'll soon be long-gone. 

'Cos boy you got 

The rest of the world blues”. 

WILDWESTHERO 

Sometimes I look up high 
And then I think there might, 

Just be a better life 
Away from all we know 
That's where I wanna go 


Out on the wild side, 

— And I wish 1 was— 

Oh-oh-oh-oh, a wild west hero. 

CHORUS . 

Ride the range all the day, 

Till the first fading light 
Be with my western girl 
Round the fire oh so bright 
I'd be the Indians' friend, 

Let them love to be free 
Ridin' into the sunset 
I wish I could be. 

I'd ride the desert sands 
And through the prairie lands, 

Tryin’ to do'what's right, 

The folks would come to me. 

They'd say we need you here, 

I'd stay there for the night, 

Oh I wish I was 

— Oh-oh-oh-oh, a wild west hero 

REPEAT CHORUS •• 

ALL MUSIC AND LYRICS BY JEFF LYNNE. 
PRODUCED BY JEFF LYNNE. 

jefp lynne — Lead vocals, backing vocals, lead 
guitar, slide guitar, rhythm guitar, Gibson 
EDS 1275, Les Paul Custom, Marauder, 
cfvation 161 S/4, 1619/4, Wurlitz’er E.P. 200, 
Mini-moog, percussion. 

■evbevan —Slingerland drums, Remo Roto 
Toms, Avetis Zilj iar\ Cymbals, Slingerland 
‘Bev Bevan* drumsticks, Remo drum heads, 
gong, various percussion instruments, 

• backing vocals-. ' 

RICHARD TANDY —Polymoog, Minl-moog, ARP 
2600, Odyssey, Omni, Sequencer, minus 
noise mixer; Wurlitzer E.P. 200, Yamaha C 
'7B piano, S LM concert spectrum, mellotron 
M 400, Hohner clavinet, Gibson S.G.custom 
guitar. 

kelly croucutt Vocals, backing vocals, 
Gibson G.3 bas?, percussion. 

MIK KAMINSKI — Barcus Berry violin. 

HUGH McDowell — William Lewis cello. 

MELVYN GALE — William Lewis cello. 


SPECIAL EFFECTS 

EMS, Vocoder 2,000, Eventide harmonizer, 
Digital delay, MXR flangcr. Analog delay 
line, Electronic mistress, Systec flangcr, 
Roland space echo, Shatter Vega diversify 
systems, Musictronics octave divider, 

Mutron 3M, Maestro stage phaser, fire 
extinguisher/T arzan. 

ORCHESTRA AND CHORAL ARRANGEMENTS- 
JEFF LYNNE-RICHARD TANDY —LOUIS CLARK. 
ORCHESTRA CONDUCTED BY LOUIS CLARK. 

AMPLIFICATION 

Acoustic.Control Corp, Harmon Kardon, 
Marshall amps (Tony Frank custom built Tor 
Jeff Lynne). Gauss speakers. 

All road cases by Anvil. 

Recorded and mixed at Mlisicland Studios, 
Munich, Germany. * 

Engineered by Mack. 

Special Effects by Mack. • 

All songs composed in Basslns, Switzerland. 
Dance sequence by Spratley's Dancing 
Academy featuring Bladys and 
Goreen Turvis. 

Special thanks to Mack, who slaved over a" 
hot.mixer for 1,127 hourf and wins the 

Special thanks tS Brian Jones who made j 
everything run smoothly throughout this . 
project, and wins the other award. 

Unique keyboard sounds and effects from 
the magic fingers of Richard Tandy. 

Also thanks to-Gerhard, Sid and Anna. 

-A very spelial thanks to Don and pavid 
Arden for all their helf) and guidance. 

Cover illustration by Shusei Nagaoka 
Portraits.by Michael Bryan 
Art direction & design; Ria Lewerke 
with Kosh 

Special thanks to Harry Markowitz, 

Roy Guzman, and George Chacon 
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Side 2 

Pigs (Three Different Ones) 


[Waters) 

Pigs on the wing (Part Two) 


<Z> 1977 Pink Floyd Music Ltd. 

<E> 1977 Pink Floyd Music Ltd. / Manufactured by Columbia Records / CBS Inc. 

51 W. 52nd St.. New York. N.Y. /<& "Columbia" Marcas Reg. 

' WARNING: All rights reserved. Unauthorized duplication is a violation of applicable la 













09 tl^e- U/19^ ( Part One,) 

If'^you didn't caae \ol)afc: tyypev%ed ho vie. 

And I dicLrlt CAVe- («ryro, 

W€- Woo\c^g gauT d^r tkvty^b the. bovedorr) ard-pax/V- , 

OccasoraOx) gVeuvoCne op tVwooc^p TO. valve. 

Wonded-vj^tiKkcV) csp^vie buggens t-o blame. 

Ar|d wadchdg -for pif^s 09 the 

J>gs 

you aobtau be. cra/iu, you gotta. have, a real, rjeed. ■ 

you^ottA. deepen your toes, a_rlQ to^er; uobre 09 the sheet. 

you gotta be able -to pick. out -tne. easy (neat toHh. your-eyes ctasadc- 

Afd+heq movme/ 19 silently ,dou »7 UMncrard oot-of -sight-, 

you cpbfcp shake, uc>hen.~tne n)o*nerdr is right- uoUV)outr thinking. 

Aod after a, udjile,, uoo co.n uoork_on pouits (orssbu'e- • 

Like- Che club tW, and the Ann hand-shake , 

A certetn Look 19 the eye emet <An. easu SrdLe, ■ 

you have- to be trusted. by -the -peoplePtbai- uoo Leutrs , 

5o that when they -turq their -hacks 09 uoo, 
jybu'LL get tpe- chance fco put kpe, knife up. 

You dofcta. keep ope -eye. lookiyw over ucxx shodder. 

you fenok-o Us ffoufolo get handeram harder and harder as you get older 
And "d. -the- ertruoou- pock up and -fly dowq -soot-Cp 
Hide, your beacHr? the sand, / J 

Tu^sb‘another «a.d old mem., 

ALL alone and dyn^ dp cancer 

And when you loose c«=nho.l, you'd, reap 4 he harvest- uoo have Sourv . 

And as iWe par groups, 4 -he ocxd blood sls^s and +um^. 4 u ■stmne . 

And. i-Vfe +00 Lathe, -to Lcxo&e--the io<eig£hfc~ you o'&ecl +0 \r\e.«n todUvfoci, tX’toordL. 
So Have a good eLroc^n, as upo op d^w , &.\o~e , 
l>reg^<ad docDn bUj-tVie. s*owe_ . 

loo-fcfca adTrab-ATaut I'm acLAtie b-'itr CEAA.p7s.-edu ■ 

N^orrjetumes 'dr seerns -to rrp as ip- I rn \ust betegf used- ■ 

Qcfcfca, stay acake, gobba. hey and sbeJ^ c>ff tnb QreepCvg rneJLaiseu • 
tf \ dodb steund rr\y oovy gnscv\d,,kioio> 0=09 l fund VTpj c*on ud^ oUfc of-thAS 

JDeap, donOoajrd blind.. you \u®b keep on tvet^rdihd 
"TViadr ex/gypone's en>ev\eLaJB»<e and no-one V ya a veS.p\eyd_ • 

Apd iL deems -to Uoo -the -hauvvr ^ do u»iai be to isotade. LWe tsunneC 
Aild Bv«vxj-tVu.nds done undlex 4 he- son, 

And you beV\e 5 e at h-eantr, e\Vyov\e's Sl teller. 

Who ioa^ borp upa^ house, -PoU. op paxri_. 

W/qo uoas brawed nob v bo spit in the fan 

uit)o u>as told uohat -bo do by tV^e. rrjaq. 

Idlio was broker^ pu bvauu'\edL pe^aomyell. 

LaHo mas tdted u&Tbn collar and cha-up . 

Who U5SS Ou^tpa, o 4 at in tbe. / ^barpL 
Whp was c^eakirw au-^ay H&rq the paci^_. 

WV[o mas or\Lj a. atvajnien at horne 
Who mas ^Sund. dou^pirc the -eUd 
uobp masjooud dead. 09 LV^e phone 
W90 usas draped dousy Aae stoye,.. 








Pi^s (lYfree- different; oqes) 

R »rv rr^ r» f~>irt r-» Ua Ua r Pa rflrlo » 



70 ore pearuj a. taum 
you're yearly a. laugl?. 

^_But_youVe ready apry 

TQu -5 atop rat bag, ha V\a charade-uou arer 
you -fuckgdop dt& tq^.hahackaradejjoo are- 
you radiate. cold -shafts of broker) glass, 
you're neady a vood lauAb, 

Alrnoafc^dFvh £ quick, srlq 
you Uk£- the Teel of oteSc,' 
you're (pt cftufj ouith ahatM, 

A]d flood fuq uoiiha.'haJTci din. 

youVe yearly a laugh, 
you're peaRy a lai^7 
. ^mty/ouV-e 1 'ready a. cry 


Hey _you. UJhdehoose, 

HaRac-harade uou are 
yo u house- proud bowq mouse , 

HahA charade p^ou are-" 

>u re bhjiyg to l<eep our feelirgs off t \je isbieefc. 
yoore- nearly a roaL bread, 

AH bg^b \Xps and cotdj^eb, 

And ao_ujoo feel abused ? 

You -stern tfe evuLhde-, 

And kee^ • it aU ©q Tfe iqside > 

Vfrry you re pearly a treat, 

Mary you're qeajdy £L beat 
. brjt jyou've realty a cry. 


5 V)eap 

Harmlessly passing Moor turje in tqe gtasdarp) etusau, 
OqUj dmiu^ auar&Tqp a certeiuq uqease 10 {tie air' 
Vbu better i/uaJbch, ootr 


There rpay be dogs &boe>l— 

I ve loctfed oiferlordovjn.and I tjave seep, 


Tpings are. i^hsdrtvi^ Seerp 
Wtpfc do you get-for pretendurg Hne daiTgefs qot reaL. 

Nlee^c and obedient Ujoo fdlVoLotne leider 
Tiou»7 toelt {roddeo'Covridlors, into {Vie 

What a sorpy-Tt-e-'. 

A lock, of terminaA sheet- in ukour-eiyes 
tlouD -Vvungs are 0a6d.hu utoaJrtVSey Secjn,. 
kio, {vus i*e> no beud abeam 


\tdleij of e 


THE-Ls*Q> ty JHtpH6$i>,l small, mot WAMf 
H^MA<£S M^owM to ue. 

ntRc.uc,H PASTUT ^-5 CjRf^vl HE^L£/CWSJh ME^ TMt 5 ilE^T W*rfc*^By. 

WITH «KjQHT'K^iivfe^ ViE^R^-LiX^tTVi M/ 5o0k_: 

He_MA<e.4H VlfcTt> HA.MG OKI H.OOH5 IN UlOH KAC.6^. 

ooMV6^re.TH H£_~o lJakib Cunerry , J 

CX&K T POWER. NKl> GKJ^T HOKJGfcfC 
wrek thet_pa^ Life. i_Duouy <5kje5. 

Thypi>c.N ftuier ki,ra£j=t\ow.,AMT) cj^wt l>fcT.icKr\oH., 
KAneXjTH^ *«x cx= MCRJJTE^. 

Lo.w^HNu- LdP", 

Amp tweh we'LL. ma« v ' the - Eu^ea^Eyes 

Pjleajtr^ ?>.r\d. batteUrg 1 feL\ on qeck-. urv+Vu -seveavv) 

Wa^e upon mas*?- c-f- dernenlted SLi/te-ngers 

Ka<th oo&erf oU-m oOt- of obt>oorv-ty unto dhe dLVeairp. 

Have you keard tke. qeus? 

The- So,?, 5 are dead 1 
you better stay kohoe 
And do as voure bold, 

Cjet out of bt)e road {fyfou uraqt to ^jraM old. 


Pigs 09 tlpe- Wip^ ( ParbTiuo) 

Yoa knoU3 tvjat 1 coone. uohat heuppeny Vo uoo, 
Ar)d I k.r)ouo ttjaJt you care for r^e-, J 
60 1 cl o rut feel ©done , 

Or the loevihf of 4 Vie 3tone , 

Holo that-1 Ve found oc>w\e.uCr>e/e sefe 
To bvjcsA rnvj bone . 

ArtV jWj (001 ton.0129 3 u dog Oeed5 dKom© , 
AiStjetter -jvom -tne uoLv^ 


All JyACj by Roden Wateys. © 1977 'ptnkJFloy <J fyVusfcPublfyh^, Inc. (byil) Used Igtj pevTqbjm AU <$p) fyerieci. 
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SIDE ONE 

BASTILLE DAY 

1 THINK I’M GOING BALD 
LAKESIDE PARK 

THE NECROMANCER 
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DIR Broadcasting Corp. 
32 East 57th Street 
New York. New York 10022 
212/371-6850 


ROCK CLOCK #10 


8/3/87 

STEVE MILLER BAND, JEFFERSON STARSHIP,BON JOVI 


PI3 

LORI MAR Telepictures 

Company 


SIDE A 
OPEN 

:30 Listerine 
:30 Peter Pan 

:60 Local (: 10 Blank Groove) 

STEVE MILLER BAND 

:30 U.S. Army 

:30 Peter Pan 

:60 Local 

:60 Local 

END OF SIDE A 

SIDE B 

JEFFERSON STARSHIP 

:30 Listerine 

:30 U.S. Army 

:60 Local 

:60 Local 

END OF SIDE B 


SIDE C 

BON JOVI 
:30 Peter Pan 
:30 U.S. Army 

:60 Local (: 10 Blank Groove) 
Close 

END OF SHOW 


00:00 
01:32 
02:02 
02:32 
03:32 
19:20 
19:50 
20:20 
21:20 
22:20 


22:20 

37:47 

38:17 

38:47 

39:47 

40:47 


40:47 

57: 

57: 

58: 

59: 

59:55 


THE TUNES - STEVE MILLER BAND 

THE JOKER 

FLY LIKE AN EAGLE 

JEFFERSON STARSHIP 

FIND YOUR WAY BACK 
JANE 

WHITE RABBIT 
BON JOVI 


SHUT THRU THE HEART 
BURNING FOR LOVE 
runaway 
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A NAAN 
IS AN IMAGE 
UPON DEEP 
WATERS 

EXCEEDING! THE 
ALONENESS 
OF DROWNING 
WOES 

BY THE CLEAR 
VISION 

OF A PRAYER BORN 
SONG 

A MONK 
IS A RUSH 
IN THE WIND 
OF NIGHT 
CARVING LYRICS 
ON THE AIR 
OF HIS MIND 
SEEKING MUSIC 
IN THE CAVE. 

OF TIME. 

UNTIL THE CRISIS 
OF A DESERT 

sunrise: 

FREES THE SPIRIT 

FOR HUMAN 

BEING 

AND BUILDS 

AWARENESS 

OF THE LIVING 

GOD 














The song of the Gospel is tie image of joy. The great folk spirituals such as; 
JUST A CLOSER WALK WITH THEE, AMAZING GRACE, and WERE YOU THERE, 
are a beautiful testimony to the depth of feeling that the Gospel has inspired 
in the hearts of men. Brother Norbert often sings these spirituals as communion 
songs to celebrate the closeness of God to his people in the liturgy. He has 
also developed a new type o Gospel singing that is even more airlazing in its 
freshness and spontaneity. Opening the Bible to the Gospel of tlffe day, he 
takes up his guitar, and without any music other than his sense df the feeling 
and rhythms expressed in the text, begins to sing. What happens^'iS bften over- 
poweringly beautiful, always fresh, always new and simply pjmfllji We were 
able to capture two of these Gospel Songs with the recording Equipment and 
have included them on this record. These are the songs; SlMON, DO YOU 
LOVE ME, (Jn 21:15-17) and the ANNUNCIATION, (Lk 1:26-38) • 

In the theme of walking with God, we have included a selection St Entrance 
Songs sung while the Concelebrants are walking to their place fqr (lift Eucharist. 
The record ends with the midday office of NONE, (it rhymes “phone"). 
This office is a short informal prayer service sung before the aft^lrioon work. 
None was recorded live, Saturday, April 29, 1971. 

The soloist is Brother Norbert. The guitars were played by Brother Norbert 
and Brother Peter, organ by Brother Richard John. To be as near to the 
liturgical experience as possible, all songs were recorded in the Abbey Church 
unrehearsed. 



SIDE ONE 

JUST A CLOSER WALK WITH THEE 
WERE YOU THERE 
AS THE HIND 

Fr. Chrysogonus, Gethsemani Abbey, Ky 

SIMON, SON OF JOHN 

Br. Norbert, Jn 21:15ff (Jerusalem Bible) 

AMAZING GRACE 
NOBODY KNOWS 

SIDE TWO 

WHERE SHALL WISDOM BE FOUND 

Robert Thompson 

CRY OUT WITH JOY 

Father Robert 

SING A NEW SONG 

Father Gabriel 

ALL THE ENDS OF THE EARTH 

Father Robert 

ANNUNCIATION 

Br. Norbert, Lk l:26ff (Jerusalem Bible) 

NONE 

Abbey Choir, April 29, 1971 
Psalm tone by Brother Norbert 
Psalms 125, 126 and 127, Grail Psalter 


2:50 

3:20 

2:20 

3:25 

3:30 

3:15 


1:50 

1:30 

1:45 

1:42 

4:50 

8:00 


Recording engineer, DOUGLAS HOURIN 
B.R.C. Records, Box 299, Brookfield, Conn. 
Jacket design and poem—Father Robert 










































































RUSS BURGESS, Parapsychologist, Educator, Suggestologisl and Lecturer has 
developed a new, revolutionary method of meditation specifically geared for western 

THE BURGESS METHOD OF MEDITATION I uses phvsiological and psychological 
factors rejuvenating the entire system with controlled rhythmic Yoga Breathing, a 
head roll exercise, plus employing the science of Suggestology. The combination of the 
three produce dramatic results. For western man THE BURGESS METHOD OF 
MEDITATION is superior to Yoga or Zen. Western man docs not have 2 to 3 hours 
per day for meditational purposes. 

Employing the above factors, the amount of time utilized for meditation is cut down 
drastically, yet full benefits are obtained. All that is required with this method is 15 
minutes a day 6 days a week. 

WHAT WILL MEDITATION DO FOR ME? 

How often have you been told to relax only to find out the harder you tried the more 
tense you became? 

The secret of relaxation is this: 

YOU CANNOT DO IT ALONE ! 

YOU MUST HAVE HELP ! 

THE BURGESS METHOD will, without exception, relax anyone. 

THE BURGESS METHOD places you in a state of complete relaxation, eliminating 
feelings of taxed nerves and frustrations, placing you in a vigorous, optimistic frame of 
mind. You will feel more calm, secure and confident in yourself. THE BURGESS 
METHOD is geared to improve your mental outlook. You will be able to cope with 
outside irritations allowing you to enjoy a happier, healthier life. 

Utilizing laboratory instruments to test meditators, scientists have found a host of 
interesting factors. They are: 

I. Sharpened reflexes; 2. Lessened tension and anxiety; 3. Increased intellectual 
ability; 4. Increased ability to withstand stress; 5. Improved memory; 6. General im¬ 
provement in health; 7. Proven successful in curbing drug abuse; 8. Rest twice as 
deep as sleep. 


D I T A T I O N 

FOR WESTERN MAN 


The Burgess Method* 


* 1. Yoga Breathing Exercise 

2. Head Roll Exercise 

3. Meditation 


■J i l it 


ALL RIGHTS RESERVED 





















INSTRUCTIONS FOR BREATHING EXERCISE 


Begin by sitting in a comfortable chair with the body and head in a straight, upright 
position. Shoulders back. 


BEGIN CYCLE 1 

1. Place the right ball of your thumb under the opening of the right nostril blocking 
it completely. Inhale through the left nostril allowing the lower part of your chest 
to expand followed by the upper part of the chest, thus filling the lungs with 
fresh air. The inhale is timed to the count of 4. (Side 2 of the record.) 

2. After the count of 4 stop inhaling and hold your breath for the count of 8. During 
the count of 8 you are to remove the ball of the thumb from the right nostril and 
block the left nostril. Once the count of 8 has been completed, exhale through the 
right nostril to the count of 4 pulling in the stomach and chest, forcing all of the old 
air out of the lungs. 

3. Keeping the left nostril blocked with your thumb, breathe in again through the 
right nostril, once again expanding the lower chest, then upper chest allowing the 
lungs to fill, once again, to the count of 4. 

4. Hold your breath for the count of 8 shifting the thumb over to the right nostril. 
Then exhale, pulling in the stomach and chest for the count of 4. 

This completes one full cycle. Continue to do so for 3 more cycles as timed on the record. 

4-8-4—.4-8-4 
IN H EX IN H EX 

IN - INHALE 
H - HOLD BREATH 
EX - EXHALE 

I am interested in your progress. I would appreciate a letter from you telling me of 

your results. 


Mail to: 

RUSS BURGESS 
P. O. Box 594 
Marlboro, Mass. 01752 









ESP 


After meditating with the ESP record you can remain in the meditation state to obtain a psychic experience 
or just to enjoy the peaceful atmosphere. If your goal is directed to ESP only, it would be best to go about your 
daily activities right after the meditation period, for a psychic experience can come at any time of the day or night. 
You will be receptive to obtain psychic experiences. 

You will note that you are also conditioned to remember your psychic dreams. This is a very potent area 
and one that affects the layman most often. 

ESP is elusive and spontaneous. Do not attempt to force an experience, it will manifest itself. 


Whether you are utilizing the Meditation, ESP, Weight record or a combination of them, the greatest benefit 
you will derive is the relaxing effect on your body and the self confidence they will give you. 

These two factors, alone, will be worth more, bar none, than any other investment you will ever make. 

THE BURGESS METHOD saves you money. Other meditation methods cost anywhere from $75.00 to 
$150.00. More if you wish to spend the money. 

THE BURGESS METHOD is only $8.00. $18.00 if you desire all three records. 

Yoga or Zen requires several hours per day. Other meditation methods insist on two daily periods of 20 
minutes, a total of 40 minutes. With THE BURGESS METHOD only 15 minutes, six days a week is all that is 
required due to the potency of the Yoga Breathing exercise and the Head Roll exercise. 

One ideal benefit is that you do not have to attend meetings or classes. You meditate at your convenience. 

ALL IN ALL, THE BURGESS METHOD IS LESS EXPENSIVE, MORE CONVENIENT AND 
EQUALLY AS BENEFICIAL. 


MEDITATION - THE BURGESS METHOD. No. 120 . . $5.00 

DEVELOPING YOUR ESP POWERS*. No. 105 . . $5.00 

LOSE WEIGHT AND KEEP IT OFF*. No. 108 .. $5.00 


•THE BURGESS METHOD MEDITATION 



To: 

RUSS BURGESS 

P.O. Box 594 

Marlboro, Massachusetts 01752 

From: 

Quantity 

nT 

Name of Item 

Unit 

Price 

Total 





















Address 












_ _. Wc Pay Massachusetts State Tax and Postage 

Total 

Amount 


























Some Recent Comments 


I have been using your method each day and 
by the end of 2 weeks found that I had much 
more energy and had relaxed much more. 

Eloise H. Welch — Iowa 

Due to your record (The Burgess Method) I 
was able to attain a relaxed state in a sitting 
position. I feel that telepathy has worked 
for me. 

Joyce Long — Ohio 

I feel that your method is truly one of great¬ 
ness. My wife and I have had much success 
with it. 

Mr. Leroy Banger — Oregon 

While employing "The Burgess Method for 
ESP'* last night I had, for the first time, 
a psychic experience. This morning it came 
true. 

Wm. Griffiths — Wisconsin 

I have had great success with "The Burgess 
Method of Meditation". 

Mary Carol Mirriii — Wisconsin 

The results are increased relaxation and 
deeper and better breathing. I have had a 
few psychic experiences. 

Pat Bonati — Connecticut 

After using your method, I find I have the 
ability to relax and rest at night. Using 
it for such a short time I find it amazing. 

I even drive the car slower. 

Mrs. Elmer Dole — Iowa 

I bought your ESP-Meditation record. Its 
great! Now I want the one on Lose Weight. 
Paul Troillo — Florida 

Your Lose Weight record works, Please 
send me your ESP record. 

Mrs. Henry Williams - N. Y. 


The record (Burgess Method) is a great help. 

God Bless You. 

Dr. S. Hufford — Oklahoma 

Using "The Burgess Method for ESP" I still 
surprise myself when I have psychic experi¬ 
ences. 

Jackie Murphy — New York 

I have been using a friend's record (The Burgess 
Method for Meditation) and I am enjoying it 
so much that I would like to have one for myself. 

K. M. Birdsall — New York 

I have been using your "Burgess Method" for a 
few weeks now. I find that I am more relaxed 
and more confident in my work. 

Mr. E. Bollinger — N. Dakota 

I am enjoying and working with your record 
on ESP. Please send me your record on Weight 
Control. 

Cathy Rieken, Texas 

Your record on ESP is great. I go deeper each 
time I hear it. I would like your Weight Record. 

Mrs. Laura French — Alabama 

Your record on Weight Reduction has proven 
very successful. 

Mrs. Charles Ellis - N. Y. 

I have obtained success with your ESP record. 
Now I would like to order your Weight Control 
record. 

Mrs. Wm. Griffiths — Wisconsin 

I have found the ESP record quite effective, 
although I only have used it 2 weeks. Enclosed 
payment for your Weight reducing record. 

hs. Car me!a Jones — N. Y. 


I have found the ESP record quite effective, 
although I only have used it 2 weeks. Enclosed 
payment for your Weight reducing record. 

Mrs. Carmela Jones - N. Y. 







THE BURGESS METHOD 


Copyright © 1973 Russ Burgess 


What is it? How Can it Help Me? 

The following is supplementary information clarifying questions you may have about THE BURGESS 
METHOD. 

WHAT IS IT? THE BURGESS METHOD is a new, revolutionary system of fusing physiological and 
psychological factors by rejuvenating the entire system with controlled, rhythmic Yoga Breathing, a Head Roll 
exercise plus employing the science of suggestology. The combination of the three will produce dramatic results. 

BREATHING EXERCISE — The purpose of the breathing exercise is to remove all of the old, stale oxygen 
from your lungs, replacing it with clean, vitalizing, fresh oxygen. Utilizing this one factor alone, every day, is 
beneficial to your health. In 4 to 6 weeks you will become aware of increased stamina during the day, you will 
sleep better at night. 

The Head Roll exercise augments relaxation. 

SUGGESTOLOGY — as employed in THE BURGESS METHOD has been found to be superior to hypnotism 
in the area of meditation or for therapeutic purposes. 

With THE BURGESS METHOD you remain fully conscious of your surroundings. At no time do you lose 
control over any given situation. Mr. Burgess’ voice will penetrate your subconscious mind. (Whether in person or 
on a record, it makes no difference.) You are fully conscious. Nevertheless, your subconscious mind will react to 
Mr. Burgess' suggestions. 

Meditation starts with the conscious mind. Information is fed to it. As a state of relaxation takes over the 
body, Body-Mind union activates. The subconscious mind becomes fused with the conscious mind. A oneness 
emerges, tapping the potential of whatever is desired by the meditator. 

Scientists have proven beyond a doubt that the human nervous system cannot distinguish the difference 
between an actual experience and an experience vividly imagined. 

This is the key to meditation. 

The subconscious mind does not reason or question the data fed it. It merely processes it and reacts. Thus, 
we teed the subconscious mind with definite goals and it reacts to them in a positive manner. 

The subconscious mind does all the work to bring forth your desired goals. 

LEARN TO RELAX 

How often have you been told to relax only to find out the harder you tried the more tense you became? 
The secret of relaxation is this: 

YOU CANNOT DO IT ALONE! 

YOU MUST HAVE HELP! 

THE BURGESS METHOD will, without exception, relax anyone. 

THE BURGESS METHOD places you in a state of complete relaxation, eliminating feelings of taxed nerves 
and frustrations, placing you in a vigorous, optimistic frame of mind. You will feel more calm, secure and confi¬ 
dent in yourself. THE BURGESS METHOD is geared to improve your mental outlook. You will be able to cope 
with outside irritations allowing you to enjoy a happier, healthier life. 

Tests have proven meditators increase their intellectual abilities, also have sharpened reflexes, improved 
memory, general improvement in health and obtain rest twice as deep as sleep. There is nothing supernatural about 
this. 







You possess the above factors but they are being drained due to the stresses of everyday living. 

Meditators learn to completely relax, thus lessen everyday tension and anxieties, allowing the above positive 
factors to work for them rather than against them. 

All three meditation records (BURGESS METHOD) start the same. The first six minutes contain Yoga 
Breathing Exercise, Head Roll and three minutes of relaxing suggestion. 

The following 12 minutes differ on each record. 

I, personally, utilize the Meditation record Monday, Wednesday, and Friday; the ESP Meditation record 
Tuesday and Saturday; and the Lose Weight record on Thursday. 

MEDITATION ONLY 

The primary purpose of the Meditation record is for general relaxation, peace of mind, lessened tension and 
anxiety, sharpened reflexes, increased ability to withstand stress, improved memory and general improvement in 
health to your fullest potential. 


ESP MEDITATION 

The ESP Meditation record is geared to obtain a state of complete relaxation fusing the conscious mind with 
the subconscious mind, tapping your psychic abilities. 

LOSE WEIGHT AND KEEP IT OFF 

The Lose Weight meditation record is geared specifically to change your eating habits through your subcon¬ 
scious mind. 

To obtain success you must employ THE BURGESS METHOD six days a week 15 minutes a day. Meditation 
is a way of life. Like physical exercise, stop and you revert back to flabbiness. Stop meditating and you lose the 
relaxing benefits of meditation. 

To insure continued use of meditation take a specific time of the day to meditate. The best time is just before 
dinner. This is close to the time you become tired and unproductive. Meditation at this time will rejuvenate you 
for the remaining portion of the day. 

You may have more time in the morning. Regardless of when you decide to meditate, morning, noon, or 
evening, commit yourself to a specific 15 minutes and KEEP IT. 

If you are away on a business trip or vacation and do not have the record with you, DO NOT STOP MEDI¬ 
TATING. 

Take 15 minutes alone - do the Breathing exercise, time it yourself 4-8-4*4-8-4, 4 seconds, 8 seconds, 
4 seconds and so on for 4 cycles. Next, proceed to the Head Roll exercise and then mentally repeat the suggestions 
as best you can from the record. 

Return to the record as soon as possible. The record is more potent. 

LOSE WEIGHT AND KEEP IT OFF 

It takes a person years to put on excess weight. Yet, most people want to lose 10 pounds the first week. 

This is not only unrealistic but dangerous to your health. THE BURGESS METHOD is slow, realistic and 

safe. 

Your present eating habits will slowly change by working through the subconscious mind. It takes approxi¬ 
mately three weeks before the subconscious mind will react to the suggestions. Then you will slowly lose two to 
three pounds a week. Your doctor will confirm this is all you should lose at a time for health purposes. 

You will continue to lose weight until you reach your desired weight. 

Losing weight slowly over a substantial time period is the only safe way to keep your weight down perma¬ 
nently to your desired weight goal as opposed to the quick weight loss and then putting it on again (the Yo-Yo 
dieter). 
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hammered dulcimer, psaltery, voice, flute, piano — Dorothy Carter • tamboura, log drums, harps, bells, shakers — Gail Edwards • bow chime, steel cello Bob Rutman 
• drums on Waillee WaiHee — Rick Nelson • bass, and mandola, on Waillee Waillee — John Nagy 
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THE POETRY of TOBY LURIE 


I am pleased with the birth of this record. Considering 
myself as much an inventor as a poet, I am now able to 
share some recent discoveries with you, including: 
sound-poems, found-poems, conversation-poems, 
chance-poems, one-word-poems and improvisations. I 
will speak briefly of these forms. 

SOUND-POEMS "Color Improvisation" is a poem 
scored for three voices. I often refer to my sound-poems 
as paintings with the colors and dynamics of sounds. 

I also find these non-verbal-poems effective for express¬ 
ing feelings deeper than those which spring from words. 

FOUN D-POEMS If one is open and responsive, poems 
may be found in many places: on street corners, in bars, 
on walls of buildings, in airplanes (this is where I found 
the text for "In Case of Emergency"), in the mail (a letter 
from an insurance company is one of the voices in "Com¬ 
puter Talk"), even on T.V. (the rhetoric of the Watergate 
Trial appears in "W.G. Caper"). Found-poems are an 
authentic and important expression of the condition of 
our changing environment and abundantly available to 
everyone. 

CONVERSATION-POEMS Why must a poem be a solo? 

I feel that a poem takes on richer meaning and added 
dimension when blended and laced together with others. 
It then becomes more than an isolated fragment of exis¬ 
tence; it becomes dialogue and interaction. Some of my 
conversation-poems bring together unrelated ideas; 
others play back against themselves as fugues, such as 
"Do," and "In Case of Emergency." The chance-poem 
"Zen Droppings," is a conversation-poem of a more 
abstract nature, yet I am aware of some curious and 
meaningful attraction and interplay between the parts. 

ONE-WORD-POEMS I believe that words are organic, 
actually alive. They possess color, energy, dynamics, and 
rhythm which is the heartbeat. I have attempted to 
express these qualities by liberating words in the poems 
"Beautiful-Child-Innocence." The first poem was 
recorded as scored and the other two were improvised 
in an effort to let the words recreate themselves. 

THE ORGANIC-POEM The major work on this record 
brings together ten voices. There was no written text, no 
preparation of any kind. I instructed the participants to 
express whatever thoughts they wished, but to also be 
aware of each other and to respond to the other moods 
and voices. I gave shape to the work by conducting the 
dynamics and entrances and exits of the various parts. In 
my opinion, this comes nearest to being the perfect poem 
because it comes nearest to reality. When a poem is able 
to destroy itself as a composition and become alive, then 
it has touched perfection. 

And now I cease with words, allowing the poems to enter. 


TOBY LURIE, a native of Seattle, Washington, has lived for many 
years in Santa Barbara, California. His early background as a musician 
and composer reflects in his poetry, much of which is scored with 
the symbols of music and meant to be vocalized. During the past 
several years he has been active as a language arts consultant, 
working with students on all grade levels and conducting workshops 
for teachers who are interested in implementing his unique 
techniques. 

Toby Lurie has appeared at Universities throughout the country, 
where he is generally hailed as "a new breed of poet." 

Toby was deeply involved in the business world for many years, and 
finally with the support of his wife Jan and their three children, 
liberated himself to follow his path. As he continues to fulfill himself, 
more and more of his childlike self emerges, creating his world as he 
perceives it. 

Jan, who actively participates with her husband at many of his 
readings and workshops, is a modern dancer, potter, and has had 
extensive experience in Theatre. 

His publications include the books: New Forms/New Spaces, 
Mirror-Images, Measured Space, and A Handbook on Vocal Poetry. 
He also reads his poetry on an L.P. recording, Word-Music. 


"Toby Lurie is in the great American tradition of inventors, magicians, 
innovators. He is not a part of any literary clique or wave. His poems 
are strong, naive, evocative; social in that they bring people together, 
and ignore the differences and isolation of individuals in favor of a 
kind of family feeling for the rest of the race." 

—Frederick Turner 
from his foreword to 
New Forms/New Spaces 


I have seen audiences from elementary school through Ph.D.'s 
captivated by Toby Lurie's poetry. Toby has "presence," as a human 
being, as a poet, and by reverberation (or "mirror image"), we 
discover our own humanity, make our own poetry. 

Just as "present" means "here" and "now" and "gift," Toby 
Lurie's poetry—his words, his ways of composing, his performance, 
his involvement of audiences—calls us to be here now for one 
another. 

I can only welcome this album, for it is the right place to 
receive the presence of the human voice that Toby Lurie offers. 

Donald R. Salper 

Professor of Speech Communication 

California State University, Northridge 


Many of the pieces on this record have appeared in two of my books 
of poetry: 

Mirror-Images, Celestial Arts, Millbrae, Calif. 

New Forms/New Spaces, Journeys into Language, 576 Liberty 
Street, San Francisco, Calif. 

For permission to include these poems here, I thank the books and 
the publishers. 


My thanks to those good people who assisted in the birthing of this 
record which I dedicate to them. Especially to Glen who engineered 
our voices with such loving and sensitive care, and to Jan, whose 
husband I am, for her beautiful voice which blended with mine, and 
whose poem "Your Sweet Face,” wound itself 'round mine. 


POEMS on this recording 
Side 1 

BEAUTIFUL-CHILD-INNOCENCE 

DO 

Toby, Jan 

YOUR SWEET FACE 
Toby, Jan 
ASSEMBLAGE 

Toby, Jan, Ed Chabot 
COLOR IMPROVISATION 

UPON READING MOLLOY 
Toby, Jan 
DUET 

W. G. CAPER 
Toby r Jan 
ORGANIC POEM 

Paul Garrett, Harry Lehman III, Merilee 
Trott, Susan Laufer, Charles Bernstein, 
Roy Simon, Je & Inge Goolsby, Paul 
Bodin, P. J. Sanderson 

Side 2 

LET CO EGO 

IN CASE OF EMERGENCY 
Toby, Jan, P. J. 

CHANGES 
Toby, Jan 
THAT WHICH IS 
Toby, Jan 
REFLECTIONS 
Toby, Jan 
NOT QUITE 

Toby, David Farlow on Guitar 
SUNSET AND CHILD 

ZEN DROPPINGS 
Toby, Jan, Ed 
COMPUTER TALK 
Toby, Jan 
CLIMB ON 
Toby, Jan 
PSYCH 1 
Toby 

THEME AND VARIATIONS 
Toby, Jan 
LISTEN 
Toby, Jan 

All poems © 1973/74/75 by Toby Lurie 


Engineer: Glenn Sanderson 
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SIDE ONE 

1-TheMounta ins Are Calling Me 

(V.35} BY TO/VS HUNNICUTT 

2. Springtime. In Maryland 

Cj-SSl) BY TOfA HUNNICUTT 

e , george e. beethana. JR- 

3. What’s Gonna Happen to All Us Old Hippies? 

BY SANDRA KUNE 
£, TOfA HUNNICUTT 

H. Good Times , Sad T\mes 

by sandra KUNE 

5. Big Ol City 

Ca:aO by YOM hunnicutt 

<p. Blessing 

(UlO TRADlTlONAU 

7 Tbe Getawa y 

Ca.-a.sl) By tom hunnicutt 
£, SANDRA KUNE 

8. Whippoorwill 

C3'.OCo') BY GEORGE E . 6£ETHWv\ , JR. 

E TOfA hunnicutt 




SIDE TWO 

I. Sadness Is Sundown 

(E-.OT) BY TOfA HUNNICUTT 
£, SANORA KUNE 

£• A Song For Mother EartK News 

CE.S33 by TOfA HUNNICUTT 

3 .Trouble InThe Hollow 

C*--‘°3 BY GEORGE E. BEETWA/A , JR. 

E, TO/A HUNNICUTT 

M. Flutterflies and Bumblybogs 

(Z'OB) BY SANDRO. KUNE 

5. The Beaver Creek Meeting 

(E.E2D SY TOfA HUNNICUTT 
£, SANDRA RUNE 

G. Living High \nTbe Mountains 

CE'.RO) BY TOfA HUNNICUTT 

7 . Cat Paws 

(2.15) e>Y SANDRA KUNE 
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spi ritual, gifts atLow tide; Andy , Pod y , B> r uc e. , G eor <g e e, R.cmdy tvirougu thick and thin. STUDIO! 
All. songs were recoroed at the Bakersfield Sound Studio , baker&field, California ; John O’Connell, 
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MASTERWORKS 



Kung fu-tse, a very great man whose name 
may be better known to you in another 
spelling, is reported (how reliably I do not 
know) to have said once that one picture is 
worth a thousand words. 

It is not my custom to quarrel with the 
sayings of authentic sages—and he was 
one—but in this instance I almost must, be¬ 
cause I know better. 

My advantage over Confucius is not a 
matter of intellect, quite needless to say, 
but it may very well be a matter of linguis¬ 
tics, or chronology. He spoke only Chinese, 
and he died in 479 B.C. Literary Chinese, 
the kind Confucius spoke, is a pictographic 
language. Within its limitations, it is ex¬ 
tremely precise and vivid, but its limitations 
are rigid. We say “atomic power.” Confucius 
would have had to invoke, perhaps (I am no 
student of Chinese) images of sun, fire, oxen, 
streams, storms, walls and wheels to coin the 
same phrase. He might as well have painted 
a mural. One can understand his predilec¬ 
tion for pictures. We have English, some¬ 
times a balky tongue, but one of infinite 
flexibility. In the course of this record, Jim 
Fassett mentions the “pale dusk of the Arc¬ 
tic summer nights.” Would you care to be 
the painter or photographer who would 
undertake to duplicate, exactly, the mental 
image summoned by these seven words? 
How long would it take, how much would 
it cost, and what success could you guar¬ 
antee ? Our books, magazines and newspapers 
have pictures as supplements to words. 
Sometimes the pictures take dominance 
over the words; then we organize crusades 
to take such books away from children be¬ 
fore they are corrupted. 

Motion pictures and television offer pic¬ 
tures in keener competition with words. Or 
do they ? View an American movie adapted 
for export, with a foreign-language sound 
track dubbed in. You may deduce what the 
plot is, but you won’t sit through the inter¬ 
minable, incomprehensible talk. It is more 
than merely unhelpful; it is an insistent and 
frustratingdistraction.quitepowerful enough 
to drive you from the theater despite the at¬ 
tractions of picture or plot. Take it from 
another viewpoint. Television is supposed 
to have captured the American living room 
—Pop, Mom and infantry—displacing with 
flickering picture the spoken word, the 
printed page, and even the sounded note. 
This should be restated. Television has cap¬ 
tured some living rooms. In certain others— 
more and more every day, I suspect, as the 
practice propagates—it performs in a man¬ 
ner that probably would puzzle and might 
well infuriate some of its producers. My own 
living room may serve as a case in point. It 

'Serendipity: the gi/t 0/ happening on valuable or agreeable 
^ ; nol„,r, eepeaially in travel. Coined by Walpole; 


is graced by an excellent TV receiver (a 
CBS product, I will point out apprecia¬ 
tively), and through a goodly portion of any 
evening its tube is lit. Cowboys gallop across 
it, ambitious comics grimace out of it. No¬ 
body pays a bit of attention, because the 
sound is off. The picture is going simply 
because it is slightly more noticeable than 
the electric clock on the bookshelf. When 
the station-break comes, it will catch the 
corner of our eyes, and we will not miss the 
beginning of "You Are There,” or some 
other program we really may want to see— 
and hear. It is when word and sound come 
forth-that attention really responds. 

It is also when word and sound are heard 
that imagination begins to operate, and im¬ 
agination is one of the great faculties that 
set the human brain apart from the nervous 
systems of other animals. This may seem a 
somewhat portentous note upon which to 
introduce Jim Fassett and his spoken-and- 
sonic travelogues. Mr. Fassett is an unas¬ 
suming man, though a brilliant practitioner 
of a craft much underrated, or at least un¬ 
recognized. This is the art of arousing im¬ 
mediately, through words and illustrative 
sounds, some millions of imaginations, so 
that they go into creative activity. It is akin 
to the art of the news reporter, or of the 
topical lecturer. It partakes somewhat of 
the art of the orator or the preacher. It bor¬ 
rows from the art of the act~r. It depends 
heavily on the craft known as editing. But 
it is none of these. 

The newspaper reporter writes to a known 
and timely curiosity—about what the killer 
said when captured, what the bride wore, 
how many firemen were overcome by smoke. 
The lecturer can see his audience and, when 
Morpheus threatens, can always show it 
a slide depicting how the native women 
suckle their young. And so on. The skill Jim 
Fassett professes is different. It was de¬ 
veloped—and not many people really learned 
it well, during the thirty years (from about 
1920 to about 1950) that saw radio broad¬ 
casting attain its highest effectiveness. The 
radio commentator—on current events, on 
sports, on music—had to bring into being 
a new form of address. He had to talk to, 
and win the attention of, millions unseen 
rather than hundreds seen. He had to speak 
into the living room instead of an auditorium. 
His voice and manner had to convey easy 
familiarity, almost intimacy, without seem¬ 
ing forcibly intrusive. He had to be able— 
for his effect and his success—to coax or 
compel interest, from the first word onward, 
in whichever of a thousand topics he hap¬ 
pened to be talking about, and this by itself 
involves two very hard-learned and special¬ 
ized aptitudes. 

One of them is, and I hate to have to use 
such words, rhetorical proficiency. Leonard 


Bernstein says of Beethoven that he had 
really only one great musical aptitude. He 
knew unfailingly which note to put after the 
one ahead of it, making people want to keep 
on listening. That is the musical equivalent 
of rhetorical proficiency, which is mainly the 
ability to put the right word, in the right 
way, after the word that went ahead. It is 
axiomatic among radio commentators that 
five words will suffice to lose a listener, or to 
hold him. I do not know if Jim Fassett ever 
lost a listener; he has never succeeded in 
losing me. I cannot readily think of anything 
which, offhand, I would be less likely to 
choose for listening delectation than some¬ 
one else’s description of a boat-ride around 
a port-city where I’d never been. But I 
know now about the hand-hewn red brick 
of which Stockholm’s town hall is made, 
and the old, central Island City with its 
irresistible street-names, and other bits of 
Swedish lore for which I am sure I will 
never have any use (though now, not quite 
unaccountably, I have a hint of a feeling 
that I’d like to visit Sweden), all because 
Mr. Fassett has acquired rhetorical pro¬ 
ficiency of a very, very high order indeed. I 
can analyze it, but I cannot prevent its 
effect, and who wants to ? 

The other aptitude Mr. Fassett has cul¬ 
tivated to extraordinary effect is editorial 
judgment and direction. By this I mean that 
when you enter Finland with him, you will 
do so through the portal that will most in¬ 
fallibly engross you. There are many items 
of historic or folkish interest about the Finns 
that he could have used—they nearly beat 
the Russians in a recent war; they take 
steam baths and roll in the snow. Like any 
good editor, you may be sure, Fassett win¬ 
nowed these possibilities very carefully be¬ 
fore he found the theme he wanted to make 
central in his short verbal portrait of the 
country—its poetry. This might seem a 
daring—an off-beat—approach, in a radio 
commentary or a record supposed to have a 
popular touch. But it can seem so only in 
my written description. As it actually comes 
forth on the record, it seems the only 
possible right way to introduce Finland to 
America. One inspired key-connection I will 
not give away. You will perceive it even 
before it is explained (provided you went 
to an average American public school), and 
it may seem natural and easy. So it is, but 
how did Fassett know it was there? You 
wouldn’t have. He didn’t either. He found 
it by looking, and through a natural flair, 
and by dint of professional training that, 
over a period of years, sharpens intuition 
into something almost uncanny. (Sometimes 
it is really uncanny. Once on a stopover in a 
small New England village, he displayed an 
uncharacteristic interest in the town grave¬ 
yard, and went off to visit it. Returning 


after a short time, he announced with great 
if ghoulish satisfaction that the place was 
full of dead Fassetts. It was. What prompted 
him to make this discovery, however, re¬ 
mains a mystery.) 

Jim Fassett has been supervisor of the 
Columbia Broadcasting System’s music for 
twelve years, during the last seven of which 
he has served also as a commentator on 
CBS’s major musical offering, the Sunday 
broadcasts of the Philharmonic-Symphony 
Orchestra of New York. His voice is known to 
millions of people, a goodly portion of whom 
already have heard the Scandinavian travel 
that occupies this record, and who have been, 
quite naturally, asking for more. Here it is. 

His skill at the art of talk Mr. Fassett now 
takes for granted. His enthusiasm is devoted 
to the use of recorded (and re-recorded) 
sound. It is a highly professional enthusiasm, 
with focus on the end-product. He enjoys 
rambling Copenhagen streets, trailing equip¬ 
ment wherewith to capture the voices of 
tow-headed children and fisher-women, but 
he enjoys also a chase through the trans- 
scription files of the Norwegian State Broad¬ 
casting Company after a recording of a 
wolf-howl he knows ought to be there (as 
indeed it turns out to have been, and a very 
pleasantly eerie one it is, too). When he 
returns from his voyages, he takes equal 
delight in sequestering himself in the CBS 
recording laboratories, and selecting from 
his miles of tape the specific yards, feet, and 
inches that will compose a perfect short 
sonic portrait of Oslo. In these endeavors he 
usually is joined by a fellow-sorcerer, CBS 
engineer Mortimer Goldberg, who was col¬ 
laborator in the famous Fassett trick-sound 
melange. Strange to Your Ears. Making such 
a montage, combining spoken text and illus¬ 
trative sounds, keeping the proper balance 
without sacrificing vividness, is far from 
easy, though it emerges as easy listening. 

It is probably easier, however, to do it 
with sounds than to do it with motion pic¬ 
tures. The usual movie travelogue, to my 
taste, always seems trapped between the 
twin hazards of choppiness and of staying 
too long in one place. The Fassett sound- 
tour never gives this impression, partly be¬ 
cause Fassett is so good an editor, but partly 
also because the listener’s visual imagina¬ 
tion, responding to a sonic cue, will fade 
scenes in and out much more effortlessly 
than any camera can. One moment you are 
hovering over a fjord, the next you are 
timing sardines going into a can. And you 
can’t remember how you got there. Well, 
that’s Fassett. 

■ Library of Congress catalog card number 
R-56-1055 applies to this record. Cards may 
be purchased from Card Division, Library of 
Congress, Washington 25, D. C. 


















~H Z 

Danny "D" & D.J. LAZ 


Made for 12" Wolfers & Bigger 


NO ONE DROPS HARDER 



























T 




Produced By: Danny D & D J. LAZ 
Mixed By: Hugo Diaz 
Recorded By: Erich Whytal at Oceanna 
Thanks to Toloa & John 


00 


DROPPIN’ BASS 


Super Drop That Bass 

6:05 

Do You Want Some Quad 

5:18 

Check This Out 

4:44 

Computer Love 

4:34 

Much More Bass 

2:45 

Break Down 

4:23 

Pump It Up 

2:21 

In The Music 

3:31 

Computer Drop 

3:11 

Sex on the Funk 

3:27 






00 


tVCNUC 

DISTRIBUTION 

BASS LAND 
HEATWAVE 
ACD9108 


MALASONGS MUSIC (BMI)/HEATWAVE MUSIC WEST/KEANNA 
LEE PUBLISHING AND MENDEZ PUBLISHING (BMI) 

©©Avenue Distribution 901-388-1190 

















AVENUE 

DISTRIBUTION 


Super Drop That Bass 6:05 
Do You Want 
Some Quad 5:18 
Check This Out 4:44 [£/ 
Computer Love 4:34 UfL 

Much More Bass 2:45 IV ( 
Break Down 4:23 

Pump It Up 2:21 

In The Music 3:31 

Computer Drop 3:11 
Sex on the Funk 3:27 


Mixed by Hugo Diaz 
Recorded by 
Erich Whytal 
i\ at Oceanna 


□ COMPACT 


DIGITAL AUDIO 

HEATWAVE 

ACD9108 

DIDX 015239 


Produced by Danny "D" & D.J. I 

NO ONE DROPS HARDER 

Malasongs Music (BMI) 

Heatwave Music West/Keanna Lee Publishing & 

' .. ®” < '® Distribution 

















Ma N(jp / 



group, INC. 


1. TURN TO STONE • 3:48 

2. IT'S OVER • 4:08 

3. SWEET TALKIN' WOMAN • 3:48 

4. ACROSS THE BORDER • 3:52 
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1. Material Girl 

(Peter Brown/Robert Rans) Minong Publishing Company BAH 

2 . Ancel 

(Madonna/Steve Bray) WB Music Corp /Bleu Disgue Music Co . Inc / 

Wtbo Girl Adm by WB Music Corp /Black Lion Music. Inc. ASCAP 

3 . Like A Virgin 

(Billy Steinberg/Tom Kelly) Billy Steinberg Music/Dmise Barry Music ASCAP 

4 . Over And Over 

(Madonna/Steve Bray) WB Music Corp /Bleu Disgue Music Co . Inc / 


Webo Girl Adm by WB Music Corp /Black Lion Music. Inc ASCAP 

s. Love Dont Live Here Anymore 

(Miles Gregory) May Twelfth/Warner Tamerlane Pub Corp BMI 

© 1984 Sire Records Company 
® 1984 Sire Records Company 




1. Dress You Up 

(Peggy Stanziale/Andrca LaRusso) House Of Fun Music DM1 

2 . Shoo-Bee-Doo 

(Madonna) WB Mwsic Corp./Bleu Disque Music Co.. Inc r 
Webo Girl Adm by WB Music Corp ASCAP 

3 . Pretender 

(Madonna/Steve Bray) WB Music Corp/Bleu Disque Music Co . Inc / 
Webo Girl Adm. by WB Music Corp /Black Lion Music. Inc ASCAP 

4 . Stay 

(Madonna/Steve Bray) WB Mwsic Corp./Bleu Disque Music Co . Inc / 
Webo Girl Adm by WB Music Corp / Black Lion Music. Inc ASCAP 

© 1984 Sire Records Company 
® 1984 Sire Records Company 





BILLY IDOL/REBEL YELL 


Rebel Yell (Idol/Stevens) 4:45 
Boneidol Music/Rare Blue Music (ASCAP)/ 
Rock Steady Music (ASCAP) 

Daytime Drama (Idol/Stevens) 4:02 
Boneidol Music/Rare Blue Music (ASCAP)/ 
Rock Steady Music (ASCAP) 

Eyes Without A Face (Idol/Stevens) 4:58 
Boneidol Music/Rare Blue Music (ASCAP)/ 
Rock Steady Music (ASCAP) 

Blue Highway (Idol/Stevens) 5:05 
Boneidol Music/Rare Blue Music (ASCAP)/ 
Rock Steady Music (ASCAP) 


R124674-A 
FV 41450 

<FV 41450 AS) 

® 1983 Chrysalis 
Records 
Mfd. by RCA 
Music Service 
under License 


Produced by Keith Forsey 
All songs written and arranged by Idol/Stevens 
except for “Catch My Fall” by Idol. 





BILLY IDOL/REBEL YELL 


Flesh For Fantasy (Idol/Stevens) 4:37 
Boneidol Music/Rare Blue Music (ASCAP)/ 

Rack Steady Music (ASCAP) 

Catch My Fall (Idol) 3:57 

Boneidol Music/Rare Blue Music (ASCAP) 

Crank Call (Idol/Stevens) 3:56 
Boneidol Music/Rare Blue Music (ASCAP)/ 

Rock Steady Music (ASCAP) 

(Do Not) Stand In The Shadows (Idol/Stevens) 3:10 
Boneidol Music/Rare Blue Music (ASCAP)/ 

Rock Steady Music (ASCAP) 

The Dead Next Door (Idol/Stevens) 3:45 
Boneidol Music/Rare Blue Music (ASCAP)/ 

Rock Steady Music (ASCAP) 


R124674-B 
FV 41450 

(FV 41450 BS) 

© 1983 Chrysalis 
Records 
Mfd. by RCA 
Music Service 
under License 


Produced by Keith Forsey 
All songs written and arranged by Idol/Stevens 
except tor “Catch My Fall” by Idol. 





JC34474 

Stereo 

AL34474 


u mbia, 



cJC34474 

Stereo 

BL.34474 



Side Z 

Ras (Ttyee diffe&yt cries) 
(Wafecs) 

Si?eep 

(Waters) 

Pi$s 09 tbe w»t>* (FW€ tu/o) 
(Waters) 


FVoducedJby P'okJ^^cL 
RnV^FIoycl Tlusic RjbUs^e^sJr^x 
0 1977 R rjkJ^OLyd T\usic Lkl 
01977 R^kJ^^dT^usicLkL 


\ 






T^DUSTRIES. INC . y. 


STEREO 


ATOM HEART 
MOTHER 
PINK FLOYD 




SKAO-382 

(SKA01-382) 


SIDE 1 

ATOM HEART MOTHER SUITE 

(Mason-Gi Imour-Waters-Wright-Geesin) ASCAP 23:38 

a) FATHER’S SHOUT 

b) BREAST MILKY 

c) MOTHER FORE 

d) FUNKY DUNG 

e) MIND YOUR THROATS PLEASE 

f) REMERGENCE 


PRODUCED BY PINK FLOYD 

Exec. Prod.: Norman Smith 
Recorded in England 


•S59 





STEREO 


ATOM HEART 
MOTHER 
PINK FLOYD 


r&ffiisa 


SKAO-382 

(SKA02-382) 


1. IF (Rooer Waters) ASCAP 4:25 SIDE 2 

2. SUMMER 68 (Richard Wright) ASCAP 5:29 

3. FAT OLD SUN (Dave Gilmour) ASCAP 5:19 

4. ALAN'S PSYCHEDELIC BREAKFAST 
(Gilmour-Mason-Waters-Wright) ASCAP 12:55 

a) RISE AND SHINE 

b) SUNNY SIDE UP 
MORNING GLORY 

PRODUCED BY PINK FLOYD 

Exec. Prod.: Norman Smith 
Recorded in England 





Mfg. by Discovery Records 


RECORDS 


of N Y. Inc., N.Y. 36, 


N.Y. 






1. MY GOD/FLUTE SOLO 

\ 

TOTAL TIME: 16:25 MINS. 



T radc 
Mark 
Reg. 



Ma<i€ 

in ^ 
U.S.A 


RECORDS 


Mfg. by Discovery Records of N.Y. Inc,, N.Y. 36, N.Y 


Tull 

/ 

\ 

SIDE 2 | (jJ h GEM| j71-B 

1. ' THICK AS A BldCK 

(Middle Parr) 

2. AQUALUNG 


TOTAL TIME :\ 24:40 MINS. 



Trade 

Mark 

Req. 



Macte 

in 

U.S.A 


RECORDS 

Mfg, by Discovery Records of N Y. Inc., N.Y. 36, 


N.Y 


SIDE 3 

2 . 


7T V LL 



NH«I DAY YESTERJ&Y 
CROSS-EYED I*P&/DKUM SOLO 


TOTAL TIME: 20 MINS. 



Mark kgranfl Jkaaaadi A T w&B ' n 

»»«<». Wm\ m r B9 u. s .a 

RECORDS 

IVIfg. b,y Discovery Records of N.Y. Inc., N.Y. 36, N.Y. 


I 


L 


SIDE 4 
1 


V 



1 


1 



71- D 


^5M51 43/NOTfflNG IS EASY 
^'YWlHERE TO HELP ME 


TOTAL TIME: 22:30 MINS. 




STOMP YOUR HANDS, CLAP YOUR FEET 

SLADE 

Produced by Chas. Chandler for Barn Productions 

BS 2770 A SIDE 

(S40,735) | B I 


1. JfflST WANT A LITTLE BIT 3:56 
iflrhornton>Ba**>Washlngton-Brown-Thompson) 

sa^Blue Ribbon Music 

2. WHEN THE LIGHTS ARE OUT 3:12 

3. FIND YOURSELF A RAINBOW 2:11 

4. MILES OUT TO SEA 3:56 

5. WE’RE REALLY GONNA RAISE THE ROOF 


All selections composed by Lea & Holder 
Published by Born Pub. Ltd./ 
Yellow Dog Music, Inc. - ASCAP 
except os indicated 
©1974 Warner 

S /A Bros. Records Inc. 


Sl diary and license 





STOMP YOUR HANDS, CLAP YOUR FEET 

SLADE 

Produced by Chos. Chandler for Barn Productions 


/?^k.DO WE STILL DO IT 3:00 
Y( 2T^HOW CAN IT BE 3:00 
k\_L^DON’T? BLAME ME 2:30 
V^f. EVERYDAY 3:09 

5. GOOD TIME GALS 3:31 

All selections composed by Lea & Holder 
Published by Bam Pub. Ltd;/ 
Yellow Dog Music, Inc. - ASCAP 

©1974 Warner 
Bros. Records Inc. 


AND 




C2 40794 
AL 40813 








C2 40794 
AL 40814 


side^BF 

©1987 CBS Recon; 




1. ROCK YOU ALL AROUND 

G. Tipton—R. Halford—K.K. Downim 

2. ELECTRIC EYI 

G. Tipton-R. Halford—K.K. Downim 

3. TURBO LOVE 

G. Tipton—R. Halford—K.K. Downim 

4. FREEWHEEL BURI 

G. Tipton—R. Halford—K.K. Downim 
PRODUCED BY TOM A 






2 40794 
L 40814 


SIDE ■ 

©1987 CBS Recon 


LIVING AFTER MIDNIGHT 

I. Halford—K.K. Downing-(ASCAP) 7: 

’E GOT ANOTHER THING COMIF 

I. Halford—K.K. Downing—(ASCAP) 8: 
=RODUCED BY TOM ALLOM 





jmemuay 


■ i: i .. t w 

(Lee/Life&on/Pa&rt) - 
& I THINK m 008N0 BALD - 3:35 
ifc . irt) ■ 

5 k ■ ' ■ . " 

. (Lee/Ufesoo/Peart) 

rm MEcmmsmcm 
unto darkless ~ %m 
\l UM&m « SHADOW' - 4:25 

(Lee/Llfeson/Peart) 

Produced by Rush and Terry Brown 
AH selections arranged by Rush mil Terry - Brown 
® 1975 Phonogram, Inc. 


RECORDS, INC 




jnusPGumj 



nosH 

. 


1. nit: , . OF LAMNETH 

\ I. m THE VALLEY - 4:17 
(Leo/L if ©son/Peart) 

II- DIDACTS A NO NARPETS - 1:00 
^ ©e/Uf ©son/P©ar %Y 
111. HO ONE AT TW 3&0OE - 4:15 
(Lee/Ufeson/Peart) 

IV- PANACEA - 3:12 
(Lee/Peari) 

V. BACCHUS PLATEAU - 3:12 

(Lee/Peart) 

VL THE FOUNTAIN - 3:45' 

(Let/Li f eson/Pe art) 

' C 3 


records, \NC .,® a0 



















THIS IS A ONE SIDED RECORD 
PLEASE PLAY OTHER SIDE 





STEREO 
0 HR-001 
SIDE A 


ui 



1. Ode To Joy/Angels We Have Heard On High 

2. Spanish Ladies 

3. You Better Take A Lawyer When You Go 

4. Staten Island Hornpipe 

5. Loch Lomond 

6. Calliope Rag 




117 RUGGLES STREET; PROVIDENCE, RHODE ISLAND 02908 

® OLD HARBOUR RECORDS 1982 







Sfr. Joseph’s Abbey, Spencer, 


SR-224 
’ STiRIO 


33% RPi 
SIDE I 



JUST A CLOSER WALK WITH THEE 

WERE YOU THERE / 

AS THE HIND 

SIMON, SON OF JOHN 

AMAZING GRACE 

NOBODY KNOWS 


BRC RECORDS 
Box 299 , Brookfield. Conn- 




IMAGE 

Songs from the Liturgy of 
St. Joseph’s Abbey, Spencer, Mass. 


v v- W.SDOM Bt FOUND 

CRY OUT WITH JOY 

SING A NEW SONG 

ALL. THE ENDS OF THE EARTH 

ANNUNCIATION 

NONE 


SR-224 

STEREO 


SRC RECORDS 
Box 299, Brookfield, Corsra. 


33 % RPM 
SIDE 2 



THE BURGESS METHOD 
FOR 

MEDITATION 



INSTRUCTIONS 

A TESTED METHOD PREPARED 
AND TRANSCRIBED BY 
RUSS BURGESS 


P.O. Box 594 
>oro. Mass. 01752 


Marlboro 


SIDE 1 







^Waillee 
yledley 
n Song 






uuiu 


pi) isuiin mo iH/igm m 

{B ryan-Wen d I i r. 

The Louisiana 

m (Vocal Chorus, Irving Kaufman) 


f*ATHE PhQH0G8A,?h g, RA&lO 
. CoevRjstiwy i*»2 0. 






RECORDS 


1. BEAUTIFUL-CHILD-INNOCENCE 

2. DO 

3. YOUR SWEET FACE 

4. ASSEMBLAGE 

5. COLOR IMPROVISATION 

6. UPON READING MOLLOY 

7. W.G. CAPER 

8. ORGANIC POEM 






The Poetry Of Toby Lurie 

Acs 5079 33Va Rpm 

Side? STEREO 

l 1. LET GO EGO 

2. IN CASE OF EMERGENCY 

3. CHANGES 

4. THAI WHICH IS 

5. REFLECTIONS 

6. NOT QUITE 

7. SUNSET AND CHILD 

8. ZEN DROPPINGS 

9. COMPUTER TALK 

10. CLIMB ON 

11 PSYCH 1 

-12.' theme and Variations 

13. LISTEN 
©1875 bsr Toby Lurie 






HONEYBEE RIDGE 



L PS-1001/Stereo 
Honeybee Ridge Productions 
(ASCAP) 


SIDE ONE 


1. THE MOUNTAINS ARE CALLING ME ( 1 : 55 ) 

2. SPRINGTIME IN MARYLAND ( 1 : 55 ) 

3. WHAT'S GONNA HAPPEN (To All Us Old Hippies) ( 2 : 57 ) 

4. GOOD TIMES/BAD TIMES ( 1 : 45 ) 

5. BIG OL' CITY ( 2 : 21 ) 

6 . BLESSING ( 1 : 17 ) 

7. THE GETAWAY ( 2 : 23 ) 

8. WHIPPOORWILL ( 3 : 06 ) 



honeybee RIDGE 


LPS-1001/Stereo 
Honeybee Ridge Productions 
(ASCAP) 


SIDE TWO 


1. SADNESS IS SUNDOWN (2 = 07 ) 

2. A SONG FOR MOTHER EARTH NEWS ( 2 : 53 ) 

3. TROUBLE IN THE HOLLOW ( 2 : 10 ) 

4. FLUTTERFLIES AND BUMBLYBUGS ( 2 : 08 ) 

5. BEAVER CREEK MEETING ( 2 : 22 ) 

6. LIVING HIGH IN THE MOUNTAINS ( 2 : 20 ) 
7. CATPAWS ( 2 : 15 ) 





CANDINAVIA" 
A PORTRAYAL IN SOUND 
BY 

JIM FASSETT 


ML 5147 
N0NBREAKABLE 


SIDE i 

(x“Lp” 38733) 1 


***"* m MABCKS 




SCANDINAVIA 
A PORTRAYAL IN SOUND 
BY 

JIM FASSETT 


SIDE 

(x“Lp”38734) 


NORWAY 




nVi ct 0 

MARILYN MAYE 

Arranged and conducted by 
Jimmy Wisner 


47-8936 

Sunbeam Music 
Corp., BMI 
T P KM-4340 

2:14 


45 

RPM 

NOT FOR SALE 

Producer 


Joe 


Ren^ 


CABARET . 

(from the new Broadway musical 
“Cabaret") (J. Konder-F. Ebb) 






LETS GO TO MOSCOW 


ROBIN SCHADE (BMI) 


arranged & produced by 
FRED HELLERMAN 







THE GUITAR SINGER 

ROBIN SCHADE (BMI) 


arranged & produced by 
FRED HELLERMAN 







45 RPM 
Radio 

Station Copy 

4-46001 

JZSP 158777 
® 1974 CBS, Inc 
Publisher: 
Silverline 
Music (BMI) 


NOT 

FOR SALE 


MONO 

Intro. :13 

2:53 


THE OAK RIDGE 

HE’S GONNA SMILE ON ME 


-T. Cain - C. Curry- 
Arranged by Bergen White 
Produced by George Richey 



® “Columbia,“Marcas Reg! 


MONO 

Intro, :07 

2:59 


45 RPM 
Radio 

Station Copy 

4-46001 

JZSP 158778 
® 1974 CBS, Inc. 
Publisher: 
Daystar Music 
Co. (BMI) 

NOT 

FOR SALE 


THE OAK RIDGE BOYS 
PUT YOUR ARMS AROUND ME 
BLESSED JESUS 

-C. Smith - K. Parker- 
Produced by George Richey 




UNBREAKABLE 


HAPPY ANNIVERSARY WALTZ 

(W. iagiello> 

(Chicago's Polka King) 

LI'L WALLY 

AND THE LUCKY HARMONY 
BOYS ORCH. 






JAY JAY 



RECORDS 

OF CHICAGO, ILLINOIS 


ROLL OUT THE BARREL POLKA 

"CHICAGO'S POLKA KING" 

LI'L WALLY 

AND THE LUCKY HARMONY 
BOYS ORCH. 





“NEW ORTHQPHONIC 
HIGH FIDELITY 


ICING ON SATURDAY NIGHT 

Polka < 

(M. Linn-B; Poliii) 

Johnny Vadria! and his Orchestra 

Vocal: The Vadna) Trio ,o\C 



45 RPM 
NEW ORTHOPHONIC 
HIGH FIDELITY 


(M. Parish-j, fanta) 

Johnny Vadnal and his Orchestra 



Do/p 




b 


\ 


7 


4 


RECORDS 


Franrick Publ. & 
Recording Co. 
Inc. (BMI) 3:08 


(SZB-469) 
SIDE A 


JENNIFER 
“LOVE, INC.” 


(Rick Record-Mark Swett) 

A Franrick Production 



Do Ip 




h 


\ 


/ 


4 


RECORDS 


Franrick Publ. & 
Recording Co. 
Inc. (BMI) 2:54 


(SZB-470) 
SIDE B 


LOVING YOU 
“LOVE, INC.” 


(Mark Swett-Bill Gouzie) 

A Franrick Production 



BAAI 
Side 1 
(SCM2066) 


Time 4:13 

STEREO 


45 RPM 


MORE THAN A FI 

(R. Pinette) 

OAK 

Arranged by OAK 
Studio: EAB Recording 


FRIEND 


Lewiston, Maine 


° rn Records, Berlin. ^ 




Side 2 
(SO-12067) 


Time 6:05 

STEREO 


45 RPM 


STEPPING OUT 

(R. Pinette) 

OAK 

Arranged by OAK 
Studio: EAB Recording 
Lewiston, Maine 


Records, BerV-n-J^ 



MAINE 

(R. Spencer) 

Produced by Eric Lilljequist 
^ and Randy Spencer 


Woods^ 


1 984 

Whitetail Music 
All Rights 
Reserved ASCAP 
Arr. by : 

R. Spencer and 
Jon Spencer 


SIDE A-1 
Time: 3:16 
(U10688) 



©1984 

Whitetail Music 
All Rights 
Reserved ASCAP 
Arr. by : 

R. Spencer and 
Jon Spencer 


SIDE A-2 

Time: 2:16 

U10688) 


EASY CHAIR 

(R. Spencer) 

Produced by Eric Lilljequist 
and Randy Spencer 


wooo^gj 


SPENCER 



Vogue Terrace 

McKeesport, Pm, 


David Music 

fcMl 


(Kolber-Quim^Davis-Wiliiams) 










bJH 

'■■'X ! 













71072 

Time 4:51 
(11684) 


IT'S NO FUN BEING ALONE 

(Joe Munafo) 

PASSION 






RECORDS 


Lovelace Music 

ASCAP 


IS THERE ANYTHING 


Patrick Roach 


71072 

Time 3:23 
(11685) 





Singular Pub. 
Co., Inc. - BM 
Time 1:51 
S-116 


Produced by: 
inger & Medora 


(Musical Chairs Game) 

(Petrarca - Casella) 

THE BLAZERS 

1003 








Singular Pub 
Co., Inc* 4 BK 
Time 1;35 
S-117 


Produced by: 
nger & Medora 


\ Nuxkin' circus/ 

(PeiraraaX-****^ 

k. the blazers 







SUNSHINE RECORDS 

Executive Producer: Frank Cook 
Produced by: Frank Cook & Jack Conrad 


for Rock Resources, Ltd. 


DJ COPY 
Not For Sale 

Darnoc Music/ 
Wayne Art Music 
(BMI) 

® Sunshine 
Records, 1978 


MONO 
45 RPM 
S-0969-AM 

Time 2:58 


FLY” 

(J. Conrad) 

PEGASUS 


SUNSHINE RECORDS 

Executive Producer: Frank Cook 

Produced by: Frank Cook & Jack Conrad 
for Rock Resources, Ltd. 


DJ COPY 
Not For Sale 

Darnoc Music/ 
Wayne Art Music 
(BMI) 

@ Sunshine 
Records, 1 978 


STEREO 
45 RPM 
S-0969-FM 

Time 3:40 


“FLY” 

(J. Conrad) 

PEGASUS 



RECORDS 



: 







45 - 116 

CC-1005) 


AVHi 



SIREN OF THE SPACEWAYS 

(J. Eberfiart) 

DAVID and JONATHAN 










CONGRESSIONAL 

RECORDS 


Traditional 

!> 

Time 2:45 


45—116 


DAVID and JONATHAN 








RECORDS 

New York, N.Y. 


Kenco 

Enterprises, Inc, 
(ASCAP) 

Time: 2:37 


HEY! NOW, MARY 


(Paul Vance) 







KENCO 

RECORDS 

New York, N.Y. 


Kencfl 

Enterprises, Inc, 
(ASCAP) 

Time: 2:00 


MAGIC MELODY 

(Vance-Hecht) 

. PAUL VANCE 
^ Orchestra ^ 










Jersey Music Publ. 
Top Ten Musis 
BMI (2:35) 

NOT FOR 
SALE 


540 

(1032) 


SHE WOBBLES (All Night Long) 

(James Hartnett) 

FOUR HITS & A MISS 

Arranged and Directed by 
TOMMY FALCONE 
. by The Centuries 


















Mufrfc by THE RHYTHM RIDERS 








Records Inc. 





Merrimac 
Music Corp. 
, (BMI) 

Time: 2:29 


/ 




-i. 


: -is-.-ir 


> 


Record No: 

0774 




AWAY FROM ME 

(H. Ott • A. Kasha) 

NAT GALES ■ vocal 




.. » Arr.-& Dir. by Horace Ott ^ 

' ■ w t '* 1 







Records Inc. 


Record No 


Merrimac 
Music Corp 
(BMJ) 

Time: 2:22 


fH, Off - D. Bo hen) 

NAT GALES ■ vocal 

Arr. & Dir. by Horace Oft 
■ 55 0 FIFTH AVI- X 






KO 


OP 


Keeper (BMI) 
Time: 2:09 


45 - 750 ! 

J8-OW-3983 

Side 2 


NO TIME FOR TEARS 

(Papp-Jordan) 


THE LAURELS 











[ 


L 

j 

A 













Spunky 
Rees. Inc. 
ASCAP 
Time: 2:25 

SP92873 A 


Produced by 

M. Medina, 
E. Mojica, 

N. Sanjurjo, 
M. Forte 


TIME TO TAKE POSSESSION 

(Eddie “Cowboy" Ortega) 

TAKI 





Spunky 
Rees. Inc. 
ASCAP 
Time: 3:48 
SP92873-B 


. 

■ 


LEARN TO LIVE AGAIN 

(Eddie "Cowboy" Ortega) 

TAKI 


Produced by 

M. Medina, 
E. Mojica, 

N. Sanjurjo, 
M. Forte 






EARTH 


RECORDS 

NEWARK, N.J. 


45 R.P.M, 

C. Shaw Music 
BMi 




RECORD NO. 

I 

Time 2:26 


My Heart Reaches Out For You 

(Young) 


MELYIN ROBINSON 








EARTH 


RECORDS 

NEWARK, N. J. 


45 R.P.M. 

C. Shaw Music 
BM1 


RECORD NO 

E-505 

Time 2:04 


I LOVE YOU SO 

(Young) 


MELVIN ROBINSON 








GOOD TIME 

RECORDS 


A SIDE 

Rangatang Music 
(BMI) 


OVER DOSE OF LOVE 

(Written by S.J.) 

By JOHNNIE DYER 

Los Angeles, CA. 90044 

^ Phone (213) 755-871S ^ 





GOOD TIME 


RECORDS 


8 SIDE 


Rangatang Music 
(BMI) 

Time: 2:40 


SUPPING & SLIDING 

{Written by S.J.) 

By JOHNNIE DYER 


CA. 90044 
789*8719 



RISING STAR 


Publisher: 
Sparky Music 
BMI 

RS11854 
STEREO 
45 RPM 
Time: 3:37 
304062A 


RECORDS 


Engineered by: 
Ed Boucher & 
Dave Ronco 
Mixed by: 

Ed Boucher & 
Mike Le Riche 
Produced by: 
Mike Le Riche 


THUNDER IN OUR HEARTS 

(Mike LeRiche) 

BACKSTREETS 


Co 



RISING STAR 


RECORDS 


Publisher: 
Spark Music 
BMI 

RS 11854 
STEREO 
45 RPM 
Time: 4:34 
304062B 


Engineered by 
Ed Boucher & 
Dave Ronco 
Mixed by: 

Ed Boucher & 
Mike LeRiche 
Produced by: 
Mike LeRiche 


HOMETOWN LADY 

(Mike LeRiche) 

BACKSTREETS 



I'NEZ 

RECORDS 

13 W. Hinkley Ave., Ridley Park, Pa. 


PREVIEW COPY 


PREVIEW COPY 


45 R.P.M. 

Edith Music 
BMi 


RECORD NO. 
002 


Time, 2:13 


“IN A DREAM” 

(Woods-Lee-Sheldon) 

JOHNNY PARR 

WITH THE 

SINGIN' STRINGS 

















WHEN THE SAINTS 
GO MARCHING IN 

(Edward C. Redding) 


JR-800-B 


Publ: 

Leeds 


L 

AND THE COUNTS 
INST. 








Vocal with 
Chorus 

MR-1903 

XREC 1927 


45 R.P.M. 

Calbel Music Co. 

BMI 


MY GOAL 

(J. Edward Evans-Ccsh Evans) 


JOY MANN 








Vocal with 
Chorus 

MR-1903 

XREC 1928 


(Cash Evans) 































